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Chapter Four:

Printing and Circulating “Precious Scrolls”
in Early Twentieth-Century Shanghai and
its Vicinity: Toward an Assessment of
Multifunctionality of the Genre’

1. Introduction

This chapter deals with the printing and transmission of baojuan &+ (precious
scrolls) in Shanghai and its neighboring regions in the period between 1910 and
1940. Baojuan texts and their recitation have constituted an important part of the
religious life of the folk in the Lower Yangtze region throughout the modern pe-
riod. Baojuan are texts with a primarily religious content written in the style of
alternating prose and verse, and which were originally intended for oral presen-
tation. Baojuan as a literary form first appeared around the fourteenth century
and was still flourishing at the beginning of the twentieth century. Baojuan
had undergone a long process of transformation before they became a wide-
spread form of storytelling art in the Lower Yangtze region around the year
1850.2 Although there are several detailed studies of the content and perform-
ance of baojuan in this region,? very few scholars have paid attention to the pub-
lishing of these texts in large urban areas and its impact on the dissemination of

1 The original version of this chapter was presented in 2011 at the seminar of the Institute of
Modern History of Academia Sinica, where the author was a postdoctoral fellow. The author
would like to express his gratitude to Drs. Paul R. Katz, Lu Miaw-fen = #)7%¥, Li Kai-kuang, Liu
Wen-hsing and other scholars at the Institute of Modern History, as well as the anonymous
reader for their critical comments, to Dr. Ma Xiaohe and other staff of Harvard-Yenching Library
for the access to their materials and to Dr. Gregory Adam Scott for his numerous suggestions and
editing work.

2 For an introduction to baojuan, see Sawada Mizuho ;% H%if#H, Zoho hokan no kenkyu P#Es
H D5 (Tokyo: Dokyd kankokai, 1975); Daniel L. Overmyer, Precious Volumes: An Introduction
to Chinese Scriptures from the Sixteenth and Seventeenth Centuries (Cambridge, MA: Harvard
University Press, 1999); Li Shiyu Z=1t¥5, Baojuan lun ji B4&:m%E (Taipei: Lantai chubanshe,
2007); Che Xilun 545 ff, Zhongguo baojuan yanjiu *H & 44 (Guilin: Guangxi shifan daxue
chubanshe, 2009).

3 The most important of which was fieldwork on modern baojuan performances conducted by
Che Xilun, see his Zhongguo baojuan yanjiu, 240 —432.
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baojuan. The methods of transmission of baojuan in Shanghai and its vicinity
have not been discussed so far in studies on Chinese religions in the Republican
period, although there are several works that deal with religious publishing of
that time and its important social role.*

This chapter represents an attempt to fill this lacuna by discussing the multi-
faceted phenomenon of printing and dissemination of baojuan texts in Shang-
hai, and also by exploring the connection between the printing of baojuan
and the art of their professional performance. At the beginning of the twentieth
century a new technology, namely lithography (shiyin f5E[1), began to be used for
printing baojuan. This shift in printing media also coincided with certain
changes in the appearance and possibly even in the use of these texts. At the
same time, there was also continuity with earlier stages of the development of
baojuan texts. I will first analyze the nature of these changes and continuities
and also demonstrate the significance of the lithographic mode of production
for the history of baojuan; my aim is to re-consider the role of lithographic bao-
juan in modern China. In this essay, I mainly make use of information from orig-
inal editions of baojuan, data that often appears in the form of prefaces, postfa-
ces, publishers’ notes, and commercial advertisements, which the author studied
in collections of baojuan editions in China, Taiwan, the United States, and Russia
between 2004 and 2010.° I also juxtapose them with relevant historical sources.

4 On religious publishing in early twentieth-century China, excluding Western religions, see
Rudolf Lowenthal (2§ 2#&), The Religious Periodical Press in China (Peking: The Synodal Com-
mission in China, 1940; reprinted by the Chinese Materials Center in San Francisco, 1978),
especially 139-192, 282-292; Xun Liu, Daoist Modern: Innovation, Lay Practice, and the Com-
munity of Inner Alchemy in Republican Shanghai (Cambridge: Harvard University Asia Center,
2009), 231-271; Jan Kiely, “Spreading the Dharma with the Mechanized Press: New Buddhist
Print Cultures in the Modern Chinese Print Revolution, 1865—1949,” in From Woodblocks to the
Internet: Chinese Publishing and Print Culture in Transition, 1800 -2008, ed. Christopher Reed
and Cynthia Brokaw (Leiden, E.J. Brill, 2010), 185-210; Jan Kiely, “Shanghai Public Moralist Nie
Qijie and Morality Book Publication Projects in Republican China,” Twentieth-Century China 36,
no. 1 (January 2011): 4-22.

5 The biggest of which are the rare book collections of the Fu Ssu-nien Library at Academia
Sinica (P JLRHFFERERE S EE S S i E B E8E, Taiwan), the Harvard-Yenching Library (ori-
ginally in the private collection of Professor Patrick Hanan), Shanghai Library ( F/FEZEEE),
Fudan University Library (8§ H KE[EEEE, Shanghai), and the Institute of Literature of the
Chinese Academy of Social Sciences H1[s ] & F} L[ 7 E2H15E . Baojuan from the Fu Ssu-nien
Library were partly reprinted in Huang Kuanzhong &= & et al., eds., Suwenxue congkan: xiju
lei, shuochang lei {3 7E2F]: EYEISE, 37IE4H (Taipei: Xinwenfeng, 2002), vols. 352-361. For
detailed lists of the baojuan from the Institute of Literature of the Chinese Academy of Social
Sciences and the Harvard-Yenching Library, see Xu Yunzhen #F 75, “Zhongguo shehui ke-
Xueyuan wenxue yanjiusuo guan cang baojuan fenlei tilu” tp [t & F} 22 [ 2022 FrEE e 25 5
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In sections 6 and 7, which deal with the transmission of baojuan editions in the
Republican period, I use historical and literary sources which do not necessarily
refer to Shanghai, but mostly come from the southern part of China, as well as
materials obtained from fieldwork in the areas of Jiangsu province that are close
to Shanghai.

2. Lithographic Editions of Baojuan and
the Question of the Transformation of
Their Function

First of all I would like to note that one can identify three major forms in which
written baojuan appeared: manuscript, woodblock, and lithograph. Manuscripts
were probably the earliest form of baojuan literature and they are still copied by
baojuan performers in mainland China today. Starting in the sixteenth century,
baojuan were often reproduced by means of woodblock printing (muke 7K%1),
and woodblock editions of baojuan persisted into the first half of the twentieth
century. From the very end of the nineteenth century, however, baojuan also
started to be reproduced by means of lithography.

The print technology of the mechanized lithographic press was introduced to
China by Westerners in the nineteenth century. Lithography uses an image
drawn in wax or another hydrophobic substance applied to a stone or metal
plate with a completely smooth surface as the medium to transfer ink to the
printed sheet. Lithography makes use of a chemical process that allows a precise
transfer of the drawn image, and also makes it possible to print more copies of
the book at a lower cost than with woodblock printing. Lithographic printing be-
came a popular medium for publishing in modern China, primarily in Shanghai;
lithographic publishers flourished in the period from 1875 to 1905 and continued
their activities afterwards.® Numerous lithographic editions of baojuan were

SRS, in Xu, “Cong niixing dao niishen: niixing xiuxing xinnian baojuan yanjiu” {245
L BTS2 BT (PhD diss., Chinese Academy of Social Sciences, 2010), 116 —213;
and Huo Jianyu %%, “Hafo Yanjing tushuguan cang Hannan suo zeng baojuan jingyanlu” 14
R B R R E AT B KRS, Shumu jikan & HZT 44, no. 1 (June 2010): 99-119.
Baojuan editions from the Harvard-Yenching Library are digitized and available online: <http://
ImsO1.harvard.edu/F/7NU1GKMSY2Q6Q7]BVQ3D4E6DXJNYPXINGJTD4DMVYDPTHT5LEC-
00388?func=find-acc&acc_sequence=082434245>, accessed on May 7, 2011.

6 On them, see Christopher Reed, Gutenberg in Shanghai: Chinese Print Capitalism, 1876 —1937
(Vancouver: UBC Press, 2004), 88-127.
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printed in Shanghai and the nearby cities of Ningho %£}f7, Hangzhou #7{ /|, and
Shaoxing 448 between 1910 and 1940. In the latter part of this period, typeset
editions of baojuan were also printed, but they were not as numerous as the
lithographic editions. Baojuan publishing at the end of the nineteenth and be-
ginning of the twentieth centuries, especially the printing of lithographic edi-
tions of baojuan, is under-studied in Chinese and foreign works on baojuan.
The most authoritative specialists in baojuan studies, Sawada Mizuho = ¥z
f# and Che Xilun H§5ff, only briefly mention lithographic editions in their
studies of the history of this genre.” Xu Yunzhen ¥ 7 &, who specifically studied
baojuan texts collected at the Institute of Literature of the Chinese Academy of
Social Sciences in Beijing, briefly discussed lithographic editions of baojuan
printed in Shanghai in the overview of the history of baojuan manuscript copy-
ing and publishing included as part of her dissertation.® Recent specialist studies
of the print culture of modern Shanghai do not discuss lithographic baojuan.® 1
think that several questions posed in previous studies that mention the printing
of baojuan in Shanghai still need more detailed analysis. These studies assert
that the nature of baojuan texts was radically changed after they started to be
printed by means of lithography in Shanghai and other cities: namely, that
they evolved from scripts for recitation into reading materials.*®

Xu Yunzhen, who has paid more attention to lithographic baojuan than other
scholars, clearly identifies the connection between the use of lithographic print
technology and the transformation of the main function of baojuan texts. She
bases her argument on a comparison between the forms of woodblock editions
from the end of the nineteenth century and those of lithographic editions from
the beginning of the twentieth century, as well as changes in the literary
forms and contents of the texts."* In her work, however, it remains largely un-
clear when exactly the transformation of baojuan from scripts for recitation
into reading materials took place. I would therefore argue that the situation
with regard to the use of baojuan editions in this period was a great deal
more complex than it is usually presented. While I accept the general thesis sug-
gested in previous studies that baojuan served as reading materials for the
broadest category of readers at the beginning of the twentieth century, I would

7 Sawada, Zoho hokan no kenkyii, 80 —81; Che Xilun, Zhongguo baojuan yanjiu, 223 —224.

8 Xu Yunzhen, “Baojuan banben zhu wenti ji qi lishi—yi Zhongguo shehui kexueyuan wenxue
yanjiusuo suo cang baojuan wei anli” £ 4 i A5 i R HLRE st —— PP L@ FRHER R SCER 9T
FITFlTiiek 85 45 By 25451, in Xu, “Cong niixing dao niishen,” 77-79.

9 See for example, Reed, Gutenberg in Shanghai.

10 See Sawada, Zoho hokan no kenkyii, 80 —81; Che Xilun, Zhongguo baojuan yanjiu, 223 —224.
11 Xu Yunzhen, “Baojuan banben zhu wenti ji qi lishi,” 78 -79.
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like to question the assertion regarding the complete transformation of the use of
baojuan editions at that time and look closer at available evidence about the cir-
culation of these texts.

The main questions that I pose in this study are: “In which forms did bao-
juan circulate in Shanghai and its vicinity at that time? Was there just one meth-
od of using baojuan editions or were there many?” A detailed analysis of histor-
ical evidence demonstrates that there was in fact a variety of forms in which
baojuan circulated in Shanghai, including textual as well as oral transmission.
This phenomenon fit well into the diverse culture of the city.”? The printing of
woodblock editions of baojuan also continued in Shanghai in the twentieth cen-
tury, so in this chapter I will analyze the differences between the lithographic
and woodblock baojuan printed at that time, and discuss the innovations related
to the introduction of lithographic techniques in detail. I will also address the
question of a more precise dating of the beginning of the use of baojuan as read-
ing materials. Because lithographic editions of baojuan are more numerous than
typeset editions and appeared earlier, in this study I limit my research to the
lithographic mode of baojuan printing and do not discuss typeset editions. Fur-
thermore, I primarily focus on the printing of baojuan by four representative
publishers in Shanghai: Wenyi shuju 75/ (Profit from Culture Bookstore),
Xiyin shuju {&f2Z /5 (Cherishing Moments Bookstore), Yihuatang shanshuju
2L =EF (Morality Bookstore of Broad Transformation), and Hongda shan-
shuju 7% K#ZE /5 (Great [Enterprise] Morality Bookstore).

3. Baojuan Publishers in Shanghai

The situation with regard to baojuan publishers in Shanghai was quite complex.
I have counted forty-seven publishers and organizations that printed baojuan in
Shanghai between 1911 and 1940." They used woodblock, lithographic and type-
set modes; however, most of them worked with lithographic print. Some of these
publishers are included in the number presented by Christopher Reed in his
work on the print culture of Shanghai, where he has noted at least 164 litho-
graphic publishers about whom he had information that were active in the
city during the Republican Era.** Most publishers who produced baojuan can

12 For recent research on cultural diversity in Shanghai, see Xu Jilin #F4 %% et al., eds.,
Chengshi de jiyi: Shanghai wenhua de duoyuan lishi chuantong ;Y E0E: FiESABIYZ TS
{845 (Shanghai: Shanghai shudian, 2011).

13 See appendix 1, at the end of this chapter.

14 Reed, Gutenberg in Shanghai, 126 —127.
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be found in the catalogues of the extant editions of literary and medical works
that Reed primarily consulted for his statistics, and in other recent reference
books about Shanghai publishing.” Not all active publishers, however, were in-
cluded in these lists.

The publishers who printed baojuan in Shanghai in the twentieth century
can be classified into two general types: “literary” commercial publishers and
publishers of morality books (shanshuju %2 f5)). Publishers that I term “literary”
specialized in literary works (mainly novels and tanci 5%3d) and combined the
printing of baojuan with the printing of other types of books.'® Among the liter-
ary publishers there were those who printed a large number of baojuan: Xiyin,
Wenyi, Wenyuan shuju 72 /5 (Primacy of Culture Bookstore), [He] Guangji
shuju [{7[]EsCEfF (He Guang Bookstore), and Jiangchunji shuzhuang j&Z&z:C
Z3F (Jiangchun Book Village). Xiyin seems to have been a leader in baojuan pro-
duction, with ninety-six titles catalogued.” The second most prolific baojuan
printer, with seventy-one titles, was Wenyi.'® Unfortunately, there is very little in-
formation about these two publishers, and it is difficult to determine even the
dates when Wenyi and Xiyin were founded and operated. In the case of
Wenyi, according to the “List of Shanghai publishers in 1911” (1911 nian Shanghai
shuye minglu 1911 4 |/§E24§%) reprinted in a recent reference book on
Shanghai publishing, it was founded in 1911." However, there are lithographic
baojuan editions by the same publisher that are dated earlier than 1911.%° Ac-
cording to the dates in baojuan editions published by Wenyi, it was still opera-
tional in the 1920s and early 1930s, yet its name is not mentioned in lists of

15 Mainly Zhongguo Zhongyi yanjiuyuan tushuguan tf[f|rfEerf7efiEEEeE, ed., Quanguo
Zhongyi tushu lianhe mulu =[5 [ 5& @ £ 44 H #% (Beijing: Zhongyi guji chubanshe, 1991); Wang
Qingyuan F 7% 5%, Mou Renlong %2{~[%, and Han Xiduo ¥#§7#%, eds., Xiaoshuo shufang lu /it
ZE1$% (Beijing: Beijing tushuguan chubanshe, 2002); Wang Yaohua ;¥ ##£, ed., Shanghai shuye
minglu: 1906-2010 JEEZ48% 1 1906-2010 (Shanghai: Shanghai shudian chubanshe,
2011).

16 Tanci refers to “plucking lyrics” or chantefable, a form of storytelling popular in Jiangsu and
Zhejiang at that time. Written texts were also circulated: see Mark Bender, Plum and Bamboo:
China’s Suzhou Chantefable Tradition (Urbana: Illinois University Press, 2003).

17 I am basing this primarily on the information from Che Xilun’s catalogue published in 2000,
which, as mentioned above, is incomplete. Xiyin's advertisements in some of its editions say that
this publisher produced more than 100 titles, but they do not provide a complete list of titles.
18 See appendix 2 at the end of this chapter.

19 Wang Yaohua, Shanghai shuye minglu, 9.

20 For example, one edition of Baojuan of the Pearl Pagoda (Zhenzhuta baojuan ¥ ¥f584,
Che no. 1540) is dated to 1909. See Che Xilun, Zhongguo baojuan zongmu, 368. A “Che” number
following a baojuan title refers to its index number in this catalogue.
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Shanghai publishers compiled after 1917.** I was not able to determine the date of
foundation for Xiyin based on the sources that I have. In available historical
sources, Xiyin is first mentioned in “Survey of Shanghai bookstores of 1935”
(1935 nian Shanghai shi shudian diaocha 1935 4 _ETHE[ESRA).2 Its name
does not appear in the list of 1930, and thus it is tempting to conclude that
Xiyin was founded sometime between 1930 and 1935. However, I cannot assert
this with any certainty, as the lists and surveys that I have are clearly
incomplete.?

This feature of surveys becomes evident when we look at the cases of other
publishers. For example, Hongda Morality Bookstore, which also printed litho-
graphic baojuan, is first mentioned in the 1942 survey of the Shanghai publish-
ing industry.* The lists dated to 1930, 1935, and 1939 do not mention Hongda,
but it was certainly active during that era. Hongda published many religious
works starting from 1921 at the latest and was active in the 1930s; there are sev-
eral baojuan editions by Hongda that date to this period. The approximate date
of Xiyin’s activities—the 1930s—is further evidenced by the dates in several litho-
graphic editions of this publisher—Baojuan of Huang Huiru (Huang Huiru bao-
juan FEZY1E5 4, Che no. 395), dated to 1933, and Guanyin and Twelve Fully En-
lightened [Ones] (Guanyin shier yuanjue ¥ -1_[E%&, Che no. 323), dated to
1938.% Most of Xiyin’s editions of baojuan are undated, but we can assume
that they were also printed around the same time. As will be mentioned
below, Xiyin remained active into the 1940s. There were also literary publishers
who printed just one or two baojuan, often as part of collections of texts of pop-
ular literature.?®

As for the other categories of books printed by these literary publishers, rel-
evant information often appears in the form of notes in haojuan editions. For ex-
ample, a note by the head of Wenyi in the Complete Version of Baojuan of Miao-
ying (Miaoying baojuan quanji {3185 5424, Che no. 699, printed in 1914) says
that “this publisher prints all kinds of baojuan and morality books, texts in de-

21 Wang Yaohua, Shanghai shuye minglu, 17.

22 Wang Yaohua, Shanghai shuye minglu, 44.

23 A publisher with the name Xiyin (in two variants: Xiyin xian {&[&#} and Xiyin shuju [&fa=
&) appears in an advertisement published in the Shanghai newspaper Shenbao on Oct. 30, 1889.
However, the ad says that this publisher operated in Hunan province and does not mention
baojuan: Shanghai Shenbao guan [J&HHEE ed., Shenbao HiFf, vol. 35 (Shanghai: Shanghai
shudian, 1982-1987; originally printed Oct. 30, 1889), 4. It is not clear if this publisher was in
any way related to the Shanghai publisher that printed baojuan.

24 Wang Yaohua, Shanghai shuye minglu, 81.

25 Che Xilun, Zhongguo baojuan zongmu, 95, 70.

26 These publishers are also listed in appendix 1.
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mand for the study halls [textbooks], collections of calligraphic inscriptions by
famous masters, all kinds of letter-writing manuals, books on medicine and div-
ination, as well as all kinds of novels and ‘leisure books,” books of songs, pic-
tures, and capital drama [Beijing drama] scripts.”* This list demonstrates the di-
versity of the production of this commercial publisher. According to publishers’
surveys from 1935 and 1939, Xiyin mainly printed novels and illustrated books.*®
The association of this publisher with novels in particular is asserted in the note
in its baojuan editions’ covers, mentioned in section 5 below. Another publisher,
Jiangchunji shuzhuang, printed mainly novels, classics, tanci, morality books,
and traditional textbooks, as demonstrated by the catalogue of its books ap-
pended to the lithographic edition of Baojuan of Woman Liu Xiang (Liu Xiang
nii baojuan B\ FE 454, Che no. 642, undated, in Harvard-Yenching Library).?
Five out of forty-eight titles in this catalogue are baojuan. The printing of baojuan
by these publishers is closely connected to the demand for these texts on the
part of the reading public that consumed it along with the fiction and other pop-
ular texts.

The second type of publisher that printed baojuan in Shanghai was the spe-
cialized publisher of morality books. As outlined above, morality books (shanshu
=) do appear in the book lists of literary publishers; however, there were also
publishers who specialized in printing these works. Printing of baojuan by these
publishers in the twentieth century is rooted in the past, when during the last
century of the Qing dynasty (1644-1911) a widespread association of baojuan
with morality books was established. Morality books are a form of didactic liter-
ature that was considerably different from baojuan in terms of content and usage
in the sixteenth to eighteenth centuries. In the nineteenth century, however,
many baojuan were considered to also be morality books, as they advocated tra-
ditional moral values. Sawada Mizuho has argued that the association of bao-
juan with morality books was established during the Jiaqing 2B (1796 —1820)

27 TARtEETEES S - SHEEREA - LA - SR - B NEM > DU STE
JNERIHTE ~ B ~ [B]EE - 5EE% -, Edition from the collection of the Fu Ssu-nien Library, re-
printed in Huang Kuanzhong et al., ed., Suwenxue congkan, 354: 488. All Chinese citations in
this chapter have had punctuation added by the author.

28 Wang Yaohua, Shanghai shuye minglu, 44, 69. The article in Shenbao of Dec. 1, 1947, says that
Xiyin printed many comic books that were favored by school-aged children: Shenbao, vol. 395
(Dec. 1, 1947): 4. This is proof that Xiyin continued to flourish in the 1940s. We should also pay
attention to the fact that Xiyin specialized in categories of books (such as illustrated novels and
comic books) that constituted popular reading materials for children as well as for adults, a fact
that contributes to our understanding of the place of baojuan in the literature market. See
section 5, below.

29 This edition is not listed in Che Xilun’s catalogue.
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and Daoguang &t (1820 —1850) reign periods.>® He based this on the fact that
several baojuan mostly containing moral injunctions were published by moral-
ists at that time, one notable example being Baojuan of the True Self-Perfection
(Zhenxiu baojuan E.{&55#%:, Che no. 1550), discussed below in section 6. Accord-
ing to Yao Chi-on, specialist publishers of morality books appeared in the south-
ern part of China beginning around the Xianfeng 5% reign period (1850 -
1862).3

Several Shanghai publishers of morality books printed baojuan in the period
between 1910 and 1940, the principal ones being Yihuatang, Hongda, and Da-
feng shanshu kanxingsuo KZ=ZETI|{T7Fr (Morality Book Publisher of Great
Abundance).?* Yihuatang and Hongda together printed the largest amount of
baojuan titles. The catalogue of editions by Yihuatang dated 1933 lists ninety-
seven baojuan, while the catalogue of Hongda’s editions dated 1933 lists nineteen
baojuan.®®* Some publishers of morality books used the lithographic press, the
most notable example being Hongda, but others still used traditional woodblock
printing. Yihuatang, for example, continued to print woodblock baojuan in the
first half of the twentieth century. Yihuatang was a quite well-known publisher
of morality books, located on Yuyuan Road 7£[E[}%, behind the City God Temple

30 Sawada, Zoho hokan no kenkyii, 37. For a different view, see Sakai Tadao ;fi7:£. 5, Zhongguo
shanshu yanjiu (zengbu ban) H[E=ERHZE(HEFERK), trans. Liu Yuebing Z$#ktx, et al., vol. 2
(Nanjing: Jiangsu renmin chubanshe, 2010; original edition, Chiigoku zensho no kenkyii 1[5 3Z%2E
DI4E; revised edition, Tokyo: Kobun do, 1999), 708 —714.

31 On morality books, see Cynthia Brokaw, The Ledgers of Merit and Demerit: Social Change and
Moral Order in Late Imperial China (Princeton: Princeton University Press, 1991); Sakai Tadao,
Zhongguo shanshu yanjiu; Yau Chi-on [You Zi’an] jj# 1%, Quanhua jinzhen: Qingdai shanshu
yanjiu Bi{b4: % ¢ 75 EEMSE (Tianjin: Tianjin renmin chubanshe, 1999); Yau Chi-on, Shan yu
ren tong: Ming-Qing yilai de cishan yu jiaohua =5 A\[F] : BiE LK Z521E (Beijing:
Zhonghua shuju, 2005). On shanshuju, see Yau Chi-on, Quanhua jinzhen, 152153, as well as the
chapters by Katz, Wang, and Yau in the present volume.

32 On the publishers of morality books in Shanghai, see Yau Chi-on, Quanhua jinzhen, 153 —154;
Yau Chi-on, Shan yu ren tong, 71-87; and the chapter by Wang Chien-chuan F & ]JI| in this
volume. Zhu Lianbao Z&f{# in his memoirs on Shanghai publishing industry also mentions
Hongda as a publisher specializing in religious works. See his Jinxiandai Shanghai chubanye
yinxiang ji FTE_FXFHREEEISEC (Shanghai: Xuelin chubanshe, 1993), 255.

33 Yangshan banyuekan #5271 , no. 1 (Jan. 7, 1933): 13- 14, reprinted in Yangshan ban-
yuekan: xianxue zhuanmen zazhi 53 HT] @ {(IE2EPY%EEE (Beijing: Quanguo tushuguan
wenxian suowei fuzhi zhongxin, 2005). The Hongda catalogue was reprinted in Wang Chien-
chuan T )I| et al., eds., Minjian sicang Zhongguo minjian xinyang minjian wenhua ziliao hui-
bian, diyi ji BFEFARE: B RS R S LE R g4, 55—, vol. 19 (Taipei: Boyang wenhua,
2011), 1-31. This list is incomplete; based on the catalogues of baojuan and data from library
collections, I can assert that Hongda printed twenty-two baojuan titles in total. See appendix 2,
below.
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EFESEE, in the center of old Shanghai. It was established around 1857 by the phi-
lanthropist Zhang Weicheng 5E&& (Zhang Xuetang ;EZH 4, 1837-1909) and
was active for nearly eighty years, printing religious books of different traditions,
including Daoist and Buddhist scriptures, morality books and baojuan, as well
as periodicals.>* The baojuan listed in the catalogue of editions by Yihuatang
mentioned above are mostly woodblock editions.*®* However, Yihuatang switched
to lithographic printing at a certain point in its history. In the later period, Yihua-
tang printed several lithographic baojuan, for example Ashoka King Baojuan
(Ayuwang baojuan, [i[EF &%) with Bolanggong Baojuan (fAR[/AE#:, Che
no. 46) appended, dated to 1924.3¢

We can thus see that a considerable number of these two types of publishers
were engaged in printing baojuan in Shanghai. Shanghai publishers of both
types used lithographic technologies; even traditional publishers of religious
works who operated primarily with woodblocks started to use lithography, a
phenomenon that has to do with the advantages of new print technologies as
well as changes in the use of baojuan texts. While baojuan texts circulated as
commercialized materials for reading, the aesthetic quality of the editions be-
came important, and lithography had significant advantages in this aspect.

4. Commercial Printing of Lithographic baojuan

In this section I will discuss the modes of production and distribution of baojuan
editions in Shanghai at the beginning of the twentieth century. The commercial-
ization of the printing of baojuan was a significant innovation that took place
around the turn of the century. It was largely this aspect that distinguished
the lithographic and woodblock publishing of baojuan.

Traditionally, baojuan printing followed the mode of printing Buddhist
scriptures and morality books: printed with funds collected from worshippers,
and distributed free of charge. A sponsor could order the printing of a given
number of copies, and this information often appears in the colophons of

34 On the history of Yihuatang, see Zhang Zhuming 5E/7$8&, “Yihuatang shanshuju zhi
chuangshe ji ben kan faxing zhi yuanyin” Z/{b5iZ=ERF 7 BIE% AT T2 [HA, Yangshan
banyuekan, no. 13 (Jan. 1, 1934): 18 - 19; Wu Yakui %2 5%k, “Hua shuo Yihuatang shanshuju” 55254
B bEZ=ESE, Shanghai daojiao |F#EZ, no. 1 (1995): 26—27; Yau Chi-on, Quanhua jinzhen,
153-155; Liu, Daoist Modern, 234—-241, and also chapter six in this volume.

35 Apparently not all are extant now, as many of them are not listed in the catalogue of baojuan
by Che Xilun.

36 Harvard-Yenching Library, 57260139.
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baojuan.? Thus, publishers could have potentially profited from printing bao-
juan, but I have not found any indication that publishers in the Qing dynasty
printed baojuan and offered them for retail sale for their own financial consider-
ation. The situation with regard to the printing of most lithographic baojuan was
different. Baojuan were printed by publishers who also sold the books them-
selves. The price lists of baojuan printed by a given publisher that indicate the
price of each book often appear at the end of book editions; see for example
the list of baojuan printed by Wenyi publisher dated to 1915 (Figure 1). Based
on these listed prices, one can see that editions were quite cheap. The usual
price of a baojuan edition by Wenyi in the year 1915 was around two jiao, or
twenty Chinese cents.?® This price is comparable with the prices of other com-
mercial lithographic publishers in Shanghai during that period. Reed gives pri-
ces for lithographic editions of short works, comprised of two to twenty volumes
from Saoye shanfang #FZ£([ [ in 1917, which start as low as fifteen cents and do
not usually reach as high as one Chinese dollar.*® As previous studies have ar-
gued, these prices were quite affordable for a reader of a middle or even low eco-
nomic status, so baojuan were indeed affordable as popular reading materials.

Editions of Wenyi and Xiyin usually also feature a note regarding copyright
(banquan suoyou [ f#F75) and a prohibition against reproduction in their fron-
tispieces. The intentions behind such notes appear to be completely opposite to
those motivating the invitations to reproduce baojuan that appear in woodblock
editions of the Qing dynasty. These notes testify to the fact that the publishers
who printed baojuan embraced the concept of copyright, widespread in the Chi-
nese print culture of the early twentieth century.“® Here, I do not enter into a dis-
cussion of the question whether these copyright restrictions were actually ob-
served. The mere fact of their appearance, however, does deserve notice.
Publishers started to treat baojuan as a form of intellectual property, a phenom-
enon that is closely tied to the commercial value of these materials.

Shanghai publishers were also interested in the rapid distribution of baojuan
editions. For example, the frontispieces of lithographic baojuan by Wenyi have
notes that this publisher had branch-stores (fenfasuo 47#Ff) in other cities:
branches that were called Juyuantang Bookstore ¥ 75 2 /5 in both Hangzhou
and Shaoxing, and Juzhen Bookstore ¥ 5 in Nanjing; the books were also

37 On this type of baojuan printing, see Sawada, Zoho hokan no kenkyii, 70 —75.

38 Some cost one or three jiao.

39 On the prices of lithographic editions and a comparison with the overall prices in Shanghai,
see Reed, Gutenberg in Shanghai, 102.

40 Reed, Gutenberg in Shanghai, 176 —178.
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Figure 1: Commercial catalogue of baojuan printed by Wenyi. From the cover of the lithographic
edition of Baojuan of Xiangshan printed in 1915, courtesy of Harvard-Yenching Library rare book
collection (originally collection of Prof. Patrick Hanan).

sold in large bookstores in every province (ge sheng da shufang 45 KEH).“ It
is thus not surprising that lithographic baojuan by Shanghai publishers were
widespread, and could be purchased as far away as Beijing.*? Lithographic as

41 See, for example, the frontispiece of The Complete Edition of Miaoying Baojuan, reprinted in
Suwenxue congkan, vol. 354, 488.

42 On the distribution networks of both woodblock and lithographic publishers at the end of
the nineteenth and beginning of the twentieth centuries, see Cynthia Brokaw, “Commercial
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well as woodblock baojuan were sold in Beijing even as late as the 1950s. Patrick
Hanan had seventy-four baojuan editions, fifty-nine of which were lithographic
editions, in his collection that was later donated to the Harvard-Yenching Li-
brary, and was originally purchased in 1957 and 1958 in Beijing bookstores.
The message by the head of Wenyi, printed in the frontispiece of The Complete
Edition of Miaoying Baojuan mentioned in section 3 above, also notes another
means of distribution. It says that the customers could purchase books by
mail: “for those in other regions [who would like] to purchase by mail, we
shall send books to their addresses.”*

The situation with regard to the second type of publishers—publishers of
morality books—was quite different. Hongda and Yihuatang also retailed their
books, but this may have been not for the purpose of profit, rather to support
their publishing enterprise. In the prefatory note to the catalogue of titles printed
by Yihuatang mentioned above in section 3, its managers explained that they
charged only a minimal price for the editions, just a subsidy (jintie ;#H5) to
cover the expenses for printing blocks, paper, and workers’ labor.** This informa-
tion appears in the catalogue of books printed by Hongda, a catalogue that in-
cludes baojuan.” Furthermore, the same prefatory note to the Yihuatang cata-
logue states that customers could purchase its editions by mail and pay for
their books by postal money transfer: by distributing editions by mail Yihua-
tang’s managers hoped to assist philanthropists in other provinces in their en-
deavor to propagate morality by the means of morality books.*® Presumably,
these moralists would purchase books and then distribute them in their locality
free of charge. Therefore, one might characterize Hongda and Yihuatang as semi-
pious, semi-commercial publishers.*”

While many publishers in Shanghai at the beginning of the twentieth centu-
ry printed baojuan on a commercial basis, the semi-philanthropic semi-commer-
cial publishing of these texts by philanthropic establishments that had started in
the early modern period continued in this era as well. This situation was closely
related to the role of baojuan in the literary market: while most people of that

Woodblock Publishing in the Qing (1644—1911) and the Transition to Modern Print Technology”
in From Woodblocks to the Internet, ed. Brokaw and Reed, 53 -56; Reed, Gutenberg in Shanghai,
111.

43 T YMEREE, FEPEEE. |, Suwenxue congkan, vol. 354, 488.

44 “Yihuatang shanshuju” 2{LEZ=E 5, Yangshan banyuekan 5% H T 1 (Jan. 7, 1933): 7.
45 Wang Chien-chuan et al., Minjian sicang Zhongguo minjian xinyang minjian wenhua ziliao
huibian, di yi ji, vol. 19, 2.

46 “Yihuatang shanshuju,” 7-8.

47 For further information on the business model of this type of morality bookstore, see Paul R.
Katz’s chapter in the present volume.
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time generally treated baojuan texts as a part of pious moralizing literature, at
the same time consumers also valued the entertaining aspect of several catego-
ries of these texts. Both types of publishers retailed baojuan, which aided in the
dissemination of traditional and newly composed texts throughout China. The
commercialization of baojuan printing was also accompanied by the enrichment
of the content of baojuan published by the two types of publishers. There were
several significant innovations in this aspect.

5. The Range and Content of Baojuan
Printed in Shanghai

The repertoire of baojuan titles printed in Shanghai at the beginning of the twen-
tieth century is very important for our understanding of the place of these texts
in the literary market and its role in the culture of that time. Many lithographic
editions of the twentieth century reproduced texts that had already existed in
woodblock editions.*® One should not overstate this fact, however, since many
texts published as lithographs had not existed as woodblocks previously. Ac-
cording to my own incomplete statistics based primarily on the 2000 edition
of the baojuan catalogue by Che Xilun, among ninety-six lithographic editions
of baojuan printed by Xiyin, only twenty-nine texts had also existed as earlier
woodblock editions. For Wenyi this figure is twenty-eight out of seventy-one ti-
tles, and for Hongda sixteen out of twenty-two.*® In cases of texts that had pre-
viously existed as woodblock editions, the reprinted editions were usually exe-
cuted with new calligraphy and illustrations.”® The appearance and format of
the two types of editions were substantially different, but many traditional
texts were preserved in these new forms by Shanghai publishers.

48 Che Xilun, Zhongguo baojuan yanjiu, 223.

49 See appendix 2, below. I mainly base this on information from Che Xilun’s catalogue of 2000,
but I also supplement it with other information I have gathered. For example, the information
about baojuan printed by Hongda is based on this publisher’s catalogue: Wang Chien-chuan, et
al., eds., Minjian sicang Zhongguo minjian xinyang minjian wenhua ziliao huibian, di yi ji, vol. 19,
1-31. Some of the editions listed there are not registered in Che Xilun’s catalogue. Baojuan of the
Miraculous Response of Bodhisattva Guanyin (Guanyin linggan baojuan #1355 %:), printed
by Hongda (Harvard-Yenching Library, 57264015), is not mentioned either in the publisher’s
catalogue or in the Che Xilun’s catalogue.

50 For examples see Rostislav Berezkin, “The Lithographic Printing and the Development of
Baojuan Genre in Shanghai in the 1900-1920s: On the Question of the Interaction of Print
Technology and Popular Literature in China (Preliminary Observations),” Zhongzheng daxue
zhongwen xueshu niankan 97 1F K22 Hr 324 T1] 2011, no. 1 (cumulative no. 13): 340 —342.
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As for baojuan texts published as lithographs that had not previously existed
as woodblocks, a note explains the process of their production in the postface of
Baojuan of Qilinbao (Qilinbao baojuan [tV EE%:, Che no. 864).°* There, editor
Chen Runshen [5#.5 says that he collected “the folk manuscripts” of this bao-
juan, presumably those used by professional performers, revised the text on the
basis of these different versions, edited it, and then published it in a form written
in calligraphic script and embellished with illustrations.> Chen, who was from
Wujiang 5T in southeastern Jiangsu province, is evidently a noteworthy per-
son, because he is credited as editor in many editions printed by Xiyin.>* Unfortu-
nately, none of these editions is dated, but if we take into account a rough esti-
mate of dates for Xiyin’s activities, the editing likely took place around the
1930s.>* One editor associated with Wenyi was Li Jiezhai Z=£{i7Z5.>> He played a
variety of roles in the publishing of baojuan; in some editions by Wenyi, such
as Baojuan of the Lute (Pipa baojuan & %54, Che no. 788), his name appears
as an editor, in others by the same publisher, such as Complete Version of Bao-
juan of Miaoying, mentioned above, as the calligrapher who inscribed the title.>®
Unfortunately, I have not been able to find any biographic information about
these persons who edited baojuan. Judging by Chen Runshen’s postface, both
the form of the text and their content underwent changes as part of the editing
process. Many baojuan texts printed by Xiyin and Wenyi publishers have the
words “illustrated” (xiuxiang %%, huitu 4&[&], zengxiang g {4:) and “newly com-
piled (edited)” (xinbian ¥4, xinchu ;) in their titles.

51 An undated edition by Xiyin. Qilinbao refers to the name of a legendary creature, a Unicorn-
Leopard.

52 Huitu Qilinbao baojuan %&[E|it%5E % (Shanghai: Xiyin, n.d. [Fudan University library,
725041]), vol. 1, 12b. Also quoted by Sawada Mizuho in his Zoho hokan no kenkyi, 80.

53 As a native of Wujiang, Chen Runshen may have been quite familiar not only with the written
texts, but also with performances of baojuan. The Wujiang area has an old tradition of these
performances that is still alive today, see Yu Qian #iFj and Zhang Fanglan 5&Ef7, “Tongli
xuanjuan gaishu” [5] B 5 &4k, in Zhongguo Tongli xuanjuan ji |5 B 554, vol. 1 (Nan-
jing: Fenghuang chubanshe, 2010), 1-6.

54 A book printed by Xiyin and compiled (perhaps edited?) by Chen Runshen, The Complete
Collection of Four Admonishing Songs of Zheng Yuanhe Who Fell into Trouble (Zheng Yuanhe
luonan si jiaoge quanji B[ TEAE EVUZE 2 4E), is dated to 1933. It also is one proof that different
baojuan editions edited by the same person were printed in the early 1930s.

55 There also was another editor associated with Wenyi, Xie Shaoqing /Dl from Nanchang
Ma.

56 Baojuan of the Lute is an undated lithographic edition in Fu Ssu-nien Library; reprinted in
Suwenxue congkan, vol. 351, 58. It retells the story of the famous drama Pipa ji Z£E:0 (The Lute)
by Gao Ming =87 (fl. 1345).
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We can better understand the balance of innovation and tradition in the
work of the literary baojuan publishers Wenyi and Xiyin if we compare the
lists of titles printed by them to those of the morality book publishers Yihuatang
and Hongda.”” I will compare the range of titles printed by representatives of the
two general types of baojuan publishers who published a roughly similar num-
ber of baojuan: Xiyin and Wenyi on the one hand, and Yihuatang on the other.
One should note that Yihuatang is an example of an old morality books publish-
er that continued printing from the late Qing period, and therefore represents a
more traditional case with regard to baojuan publishing compared to other twen-
tieth-century publishers. In this study I refer to the types of baojuan printed by
Shanghai publishers based on the generally accepted classifications of baojuan
texts that have been worked out in general studies on their content.”® Baojuan
texts have been classified into non-narrative or scripture-type texts, usually
those preaching Buddhist or sectarian ideas; and narrative texts, containing sto-
ries of popular deities or ordinary people. Narrative texts appeared quite early in
the history of the genre, but greatly increased in number in the nineteenth cen-
tury. Later narrative texts often adopted the subject matter of novels, dramas,
and other storytelling genres. Therefore, one can further classify narrative hao-
juan texts into “traditional narrative,” those that existed from the sixteenth to
the eighteenth centuries, and “new narrative,” which appeared in the nineteenth
and early twentieth centuries. Wenyi and Xiyin together published more narra-
tive baojuan than Yihuatang. Xiyin published ninety-two narrative baojuan out
of ninety-seven, sixty-six of which are titles that had not previously appeared
as woodblock editions; for Wenyi the corresponding number is sixty-eight out
of seventy-one, with forty-two texts not based on an earlier woodblock edition.
For Yihuatang the number of narrative texts is fifty out of a total of sixty-six
texts listed in this publisher’s catalogue that can be identified with presently ex-
tant texts.” Among the narrative baojuan printed by Xiyin and Wenyi, many
texts are newly composed, their content being secular stories adapted from
other genres of popular literature, most notably tanci.®® The editors associated
with these literary publishers, such as Chen Runshen and Li Jiezhai mentioned
above, seem to have been responsible for the adaptation of other texts as bao-
juan; they did not necessarily use folk manuscripts of baojuan, but used those

57 See appendix 2.

58 For the most detailed classification of baojuan texts, see Overmyer, Precious Volumes, 4-5;
Che Xilun, Zhongguo baojuan yanjiu, 5-16.

59 See appendix 2.

60 Che Xilun, Zhongguo baojuan yanjiu, 223, 574; Sawada, Zoho hokan no kenkyii, 245 — 246, 206.
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of other literary forms as well.®* Editors of such works adopted complex narrative
lines of traditional storytelling and related fiction for baojuan. Narrative baojuan
therefore appeared similar in form and content to novels and written tanci nar-
ratives, and it is clear that they were oriented toward the fiction market.®* Yihua-
tang, in contrast, published a considerable number of scripture-type, non-narra-
tive texts.®® These do not narrate stories, but solely provide moral instruction and
seem to have been printed for people who were searching for advice on spiritual
cultivation rather than looking for entertaining reading. On the other hand, there
was a significant amount of overlap between baojuan printed by literary publish-
ers and those printed by publishers of morality books. Firstly, Yihuatang printed
quite a few narrative baojuan that can be characterized as traditional narrative
texts according to the classification system I have adopted here. These texts

61 Examples of these adaptations are Baojuan of He Wenxiu (He Wenxiu baojuan {i] X 75 E5 4,
Che no. 345), Baojuan of the Records on Dark Gold (Wujin ji baojuan 542055 %:, Che no. 1197),
Baojuan of the Ring with Plum Flowers (Meihuajie baojuan f{(7 &%, Che no. 718), Baojuan on
Fighting for the Plaques of Birth and Death (Qiang sheng si pai baojuan 1&84:%EfRE 45, Che
no. 847), Baojuan of the Japanese Robe (Wo pao baojuan {Z#f%E5+%, Che no. 1201), Baojuan of
[Diao] Nanlou (Nan lou baojuan 5188+, Che no. 763), Baojuan of Records of Karmic Retribution
(Guo bao lu baojuan F-3#33%%%+, Che no. 289), Baojuan of the Crying Rooster (Ji ming baojuan %
N8%5#%, Che no. 543). For the first text, see Che Xilun, Zhongguo baojuan yanjiu, 574. For the
second to fourth, see Furuya Akihiro 77 /Z[H5/ et al., eds., Ukin hokan: Eiin honji chiishaku 5%
B 22H], B, 73R (Tokyo: Chigoku koseki bunka kenkyiisho, 2003); Furuya Akihiro et al.,
eds., Baikakai hokan: eiin, honji, chiishaku g {CT & % £2E, B, )RR (Tokyo: Chigoku koseki
bunka kenkyiisho, 2004); Tsuji Rin it ) >, ed., Sho sei shi fuda hokan: eiin, honji, chiishaku $84
ILHEEE 4 S2E, BT, 73R (Tokyo: Chagoku koseki bunka kenkyiisho, 2005). On the last three,
see Sawada, Zoho hokan no kenkyu, 245 —246, 206.

62 There were mainly two types of tanci written-to-be read narratives: “Wu dialect tanci” (Wu
yin tanci %% 5#z5]), which were much closer to the oral tradition and which preserved certain
elements of the language of this tradition; and “Mandarin tanci narratives” (tanci xiaoshuo 55|
/N, written in standard Mandarin by women writers; see Bender, Plum and Bamboo, 4, 153.
Both could be read and recited aloud. On both types, see also Nancy Jane Hodes, “Strumming
and Singing the ‘Three Smiles Romance’: a Study of the Tanci Text” (PhD diss., Harvard Uni-
versity, 1990); Siao-chen Hu, “Literary Tanci: a Woman’s Tradition of Narrative in Verse” (PhD
diss., Harvard University, 1994); Hu Xiaozhen (Siao-chen Hu) &2 EL, Cai nii che ye wei mian:
jindai Zhongguo niixing xushi wenxue de xingqi A 2R AAR: TR 2o MaEE T B FE
(Taipei: Maitian chuban, 2003); Ellen Widmer, The Beauty and the Book: Women and Fiction in
Nineteenth-Century China (Cambridge, MA: Harvard University Asia Center, 2006), 69 —101. Li-
thographic baojuan stand closer to the Wu dialect tanci, as they also betray the influence of the
Wu language.

63 For example, Baojuan of Master Pan Escaping from Disaster and Rescuing from Hardships
(Pan gong mian zai jiu nan baojuan %/ %S REEEE 4, Che no. 804), Baojuan of the Five
Constancies (Wuchang baojuan 11 %54, Che no. 804), and Baojuan of the True Self-Perfection.
These texts were also reprinted by Hongda.
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were printed by both types of publishers and are comprised of two categories,
namely baojuan relating the stories of deities, and those containing stories of
women’s self-cultivation.®* These represent the majority among the twenty-
eight titles that were printed by both Xiyin and Yihuatang, and twenty-five titles
that were printed by both Wenyi and Yihuatang.®® Notably, these editions are re-
prints of earlier texts with a specific religious meaning, indicating that both
types of publishers continued the tradition of printing older texts with strongly
pronounced religious characteristics. At the same time Yihuatang also printed
narrative baojuan that were adaptations of famous literary subjects and which
appeared around the nineteenth century, such as Baojuan of the Lute, Baojuan
of He Wenxiu, and Baojuan of the Pearl Pagoda, which were also popular with
literary publishers. Additionally, literary publishers also printed several baojuan
that ought to be categorized as “non-narrative,” such as Baojuan of the True Self-
Perfection reprinted by Xiyin, and Baojuan of Fuyuan (Fuyuan baojuan 1244554,
Che no. 279) printed by Wenyi.*® In addition, as we have already seen, some pub-
lishers, as Wenyi and Jiangchun, printed morality books along with literary
works. Literary publishers thus continued to reproduce many traditional texts,
and genre specialization between the two types of publishers of baojuan in
the twentieth century was not a clear-cut matter.

Literary publishers in Shanghai who printed baojuan also treated them as
forms of didactic literature. This is evident from the publishers’ notes that appear
in baojuan editions. It is significant that the Wenyi’s manager listed baojuan to-
gether with the morality books in his note mentioned above in section 3. Another
important piece of evidence is the note by the head of Xiyin ({23 A %), which

64 On these categories, see Che Xilun, Zhongguo baojuan yanjiu, 5-9.

65 See appendix 2. The examples are Baojuan of Xiangshan (& 111E#, Che no. 1290; the official
title of this text is Abridged Version of the Sitra of the Deeds of Bodhisattva Guanshiyin
[Guanshiyin pusa benxing jing {8t A 74K £E]), Baojuan of Miaoying, Baojuan of Woman
Huang (Huang shi [nii] baojuan %=X, [Z:]E5%:, Che no. 914; the full title of which is Baojuan of
Woman Huang’s Self-Perfection during Three Rebirths [San shi xiuxing Huang shi baojuan=1:{&
{TH= K E#4]), Baojuan of Woman Liu Xiang, Baojuan of Mulian H#%E (Che no. 694 and 689),
Baojuan of Prince Siddhartha (Xida taizi baojuan &7 K T-E#, Che no. 1314), Baojuan of the
Fifth Patriarch Huangmei (Wu zu Huangmei baojuan F {H&M5E %, Che no. 1170), Baojuan of
Xiuying (57584, Che no. 1282). For a complete English translation of the first text, see Wilt L.
Idema, trans., Personal Salvation and Filial Piety: Two Baojuan Narratives of Guanyin and Her
Acolytes (Honolulu: University of Hawai‘i Press, 2008); for the third text, see Beata Grant and
Wilt L. Idema, trans., Escape from Blood Pond Hell: the Tales of Mulian and Woman Huang
(Seattle: University of Washington Press, 2011), 11-14.

66 The “Fuyuan” in the title of this work is a personal name.
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Figure 2: The cover of the lithographic edition of /llustrated Baojuan of the Phoenix Hairpin
[Made of] Eight Treasures by Xiyin, undated, printed as part of the series “Recitation of Folk
Stories, Exhorting Goodness.” Courtesy of Harvard-Yenching Library rare book collection (ori-
ginally collection of Prof. Patrick Hanan).

usually appears on the cover of its editions, as illustrated in figure 2. The note
explains their motive in printing of baojuan, stating that:
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Public morals are not [as good as] in antiquity; peoples’ hearts are sinister and crafty. [How-
ever], if you consistently exhort them toward goodness, there will be some improvement. In
the past, this publisher promoted martial novels in this country, trying to encourage justice
in peoples’ hearts, to advise the wise and the foolish on the customs of this world. Who
could envisage that the readers misunderstood [these intentions], and on the contrary,
these novels were enough to mislead the youth? Therefore, the publisher [now] regrets
his previous mistakes, and has decided to get rid of militarization and change to moraliza-
tion. [The aim] is to lead people to truth and to caution them about heresy, to advise peo-
ples’ hearts and replenish public morals.

PHEART - NURREE - WAETETESSS - REF IEoE - RREE AR NRELTE
N FFAEAL  BHEES - SREESE  eBBES - ARMEHIEE  ROER
b BokEL « SIABUE » FALIFE » B AL LA EE - 5 &

This note is significant in several respects. First of all, it juxtaposes baojuan with
martial-arts novels (wuxia xiaoshuo I f%/[\&ii), a popular type of fiction in the
book market of that time.®® Secondly, this publisher’s note gives us a glimpse
into the history of Xiyin, otherwise unknown. It seems that originally Xiyin spe-
cialized in martial-arts novels, but then changed to publishing baojuan, a proc-
ess that is described as a movement from “militarization” to “moralization.” The
publisher states that his original intention with printing martial novels was also
to moralize, and by promoting baojuan he claimed to be continuing the task of
moralization with the readers and audience of baojuan. The message of this pref-
ace is quite traditional, as the prefaces to martial-arts novels of the end of the
nineteenth century also contain similar references to the didactic purpose of
publishing.®® However, we should note that baojuan were especially suited to
moralization, possibly more so than martial novels, which had a close relation
to outlaw characters and rebellious elements.”® Following this logic, the change
in the publisher’s preference is portrayed as being very appropriate.

The aim of moralization is also strongly pronounced in the title of the Xiyin
series “Recitation of folk stories, exhorting goodness” (Xuanjiang quanshan min-

67 Ba bao shuang luan chai baojuan/\E¥5E$Y 2% (Shanghai: Xiyin, n.d.), cover.

68 On the development of the martial arts novel at the end of the nineteenth and beginning of
the twentieth centuries, see Fan Boqun 55{H#F, ed., Zhongguo jinxiandai tongsu wenxue shi 4[5
PRI, vol. 1 (Nanjing: Jiangsu jiaoyu chubanshe, 2000), 439 - 614; Pieter Keule-
mans, “Sounds of the Novel: Storytelling, Print-Culture, and Martial-arts Fiction in Nineteenth-
Century Beijing” (PhD diss., University of Chicago, 2004).

69 See for example, the prefaces for The Cases of Judge Peng (Peng gong’an /5\25) and The
Storyteller’s Tale of Jigong (Pingyan Jigong zhuan £F355/ #), cited in Keulemans, “Sounds of
the Novel,” 82, 84.

70 On such traditional associations, see for example Barend J. ter Haar, Ritual and Mythology of
the Chinese Triads: Creating an Identity (Leiden; Boston: Brill, 1998), 9, 399, 443.
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jian gushi T :HEN=RHEIEEE). This title is inscribed on the covers of baojuan
above the picture of the Bodhisattva Guan[shi]yin #[{]3% (Skt. Avalokite$vara),
depicted in figure 2.”* Guanyin is shown sitting on a mountainous island, evi-
dently Putuoshan I [E(l], which was considered to be her abode in China,
with her acolytes gathered around her: Good-in-Talent (Shancai 7, Skt. Sud-
hana), Dragon Girl (Longnii €%, Skt. Nagakanya), and the White Parrot. This
type of image, known as Guanyin of the South Sea (Nanhai Guanyin EF;&#H
%) was very popular in China; and it was certainly quite appropriate for putting
on the cover of baojuan editions: Guanyin appears as a character in several bao-
juan, and significantly, a few of them narrate popular stories about her origin.”
There are also baojuan devoted to the stories of all of the acolytes depicted in
this image.” This cover picture appears on lithographic editions of all baojuan
printed by Xiyin, including both traditional narrative texts and the more recent
adaptations of literary subjects, and thus emphasizes the connection of all hao-
juan with religious piety, regardless of the degree to which the particular text is
involved in the propagation of religious ideology. Through this didactic connec-
tion and the use of cover imagery, baojuan retained their traditional religious fla-
vor while they were being printed with the new technology in Shanghai, and
while new stories were being included in the repertoire of baojuan.

One should also note that non-narrative, scripture-type baojuan and narra-
tive baojuan had a great deal in common. Though this dichotomy may be useful
as a hermeneutic device for understanding the history of this genre, these two
types of baojuan often served the same goal of moralization and were performed
by professional storytellers at the same religious assemblies. These performances
still occur in several parts of Jiangsu province: Zhangjiagang 5E52#, formerly
part of Changshu %4 county under the jurisdiction of Suzhou ##%J!{, the Shang-
hu %5 and Baimao [ [ districts of the modern Changshu city area, the Sheng-
pu f5H and Luzhi A E districts of modern Suzhou city, Kunshan ££(1] and Wu-

71 Full name: Guanshiyin #{t#, Skt. Avalokitesvara.

72 On Guanyin of the South Sea see Chiin-fang Yii, Kuan-yin: The Chinese Transformation of
Avalokitesvara (New York: Columbia University Press, 2001), 438-448. On baojuan about
Guanyin see Yii, Kuan-yin, 293 -352, 449 - 486; Fang Zouyi 77A, Ming-Qing baojuan zhong de
Guanyin gushi yanjiu H75E 5 PITES HCEH28 (Master’s thesis, Hualian shifan xueyuan
Minjian wenxue yanjiusuo, 2002).

73 On the acolytes, see Idema, Personal Salvation and Filial Piety, 30— 41; Wilt L. Idema, “The
Filial Parrot in Qing Dynasty Dress: A Short Discussion of the Yingge baojuan %585 %: [Precious
Scroll of the Parrot],” Journal of Chinese Religions 30 (2002): 77-96; Zheng Acai Z[[u[Hf,
“Shiyusuo cang “Yingge baojuan” yanjiu—jianlun tongyi ticai zai ge lei suwenxue de yunyong”
SEEEFITEE (EEFEEG ) B ——Heh(E RSB0 OB, Chenggong daxue Zhong:
wenxi xuebao KT KE RS 2245 no. 23 (Dec., 2008): 1-26.
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jlang 2T cities, Wuxi #f$5 and Changzhou £ | cities, and Jingjiang 1%, 1. city,
now under jurisdiction of Taizhou Z&JI{. Baojuan performances in Zhangjiagang,
Shanghu, and Jingjiang are known as “telling scriptures” (jiangjing 4%); in
other places the term “scroll recitation” (xuanjuan E#%) is used. They take
place during religious assemblies organized by believers, called hui &, and in
all these places professional performers of baojuan also exist, called “masters
of telling scriptures” (jiangjing xiansheng #4%4-4) in Zhangjiagang and Shang-
hu, “masters of scroll recitation” (xuanjuan xiansheng = #:4¢4E) in Baimao, Su-
zhou and Kunshan, and Fotou {78 (literally “Buddha heads”) in Wuxi and Jing-
jlang. Baojuan performers usually take on the role of religious specialists in the
assemblies, and besides the recitation of texts, they also perform a variety of
rituals.”* In most of these places the professional performers divide baojuan
texts into “sacred” and “secular” according to their content. In Zhangjiagang
there is a division between sacred scrolls (shen juan ¥ or sheng juan EE#,
or “Buddhist scrolls,” Fo juan {i#) and secular scrolls (fan juan F.#%); in
Changshu the division is between “main scrolls” (zheng juan 1F#:) and “enter-
taining scrolls” (baixiang juan [HfH#%); in Jingjiang, between sacred scrolls
(sheng juan 24, or “main scrolls,” zheng juan 1F#:) and worldly scrolls (cao
juan ). Even though the performers of baojuan have established this divi-
sion between these two categories, they are both used in the same
performances.”®

The religious and entertaining aspects of modern baojuan recitation are dif-
ficult if not impossible to separate. We can surmise that the situation with regard
to the professional performance of baojuan in Shanghai in the period between
1910 and 1940 was similar.”” All texts labeled as baojuan printed in this period
shared a common religious nature. At the start of the twentieth century the
range of baojuan texts was enriched as Shanghai publishers printed many bao-
juan with new contents. However, in this aspect of baojuan transmission we can
observe a strong continuity with the past state of affairs. Shanghai publishers

74 On the variety of religious assemblies and rituals in these places, see Che Xilun, Zhongguo
baojuan yanjiu, 285-296, 386—389; Qiu Huiying Z£%%, “Jiangsu Changshu Baimao diqu
xuanjuan huodong diaocha baogao” T #AH Uikt i & &S HEH d iy, Minsu quyi RIGHH
%, no. 169 (Sept., 2010): 195-214; Rostislav Berezkin, “Scripture-Telling (jiangjing) in the
Zhangjiagang Area and the History of Chinese storytelling,” Asia Major 24, part 1 (June 2011): 7-
15.

75 Che Xilun, Zhongguo baojuan yanjiu, 302, 387, 403; Qiu Huiying, “Jiangsu Changshu Bai-
mao,” 215-216.

76 Significantly, several Shanghai editions of “secular” baojuan also reached those performers.
See section 7, below.

77 See section 7.
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preserved the traditional repertoire of texts, and as evident from the publishers’
remarks, new texts with an additional entertaining aspect were united with the
more traditional ones into the category of didactic—which is to say religious—lit-
erature. From the point of view of the repertoire of editions, the difference be-
tween commercial literary publishers and semi-commercial semi-pious publish-
ers of morality books does not appear to have been very significant. The major
difference between them was thus not the range of texts printed, but rather
the purpose and organization of the printing itself.

6. For the Eye, the Ear, or Both?
On the Function of Lithographic Baojuan

The publisher’s note on the Xiyin covers raises a further question: whether litho-
graphic baojuan were designed to be read or recited. There is an apparent con-
troversy over the question of how these editions were actually used. On the one
hand, the note mentions readers, whom the publisher sought to moralize by
means of baojuan texts. On the other hand, the term recitation in the title of
Xiyin’s baojuan series points to their use as scripts in the performing arts. As
mentioned in the introduction to this chapter, scholars argue that around the
turn of the twentieth century baojuan evolved from scripts for recitation into
reading materials. However, the situation with regard to the functioning of bao-
juan, especially their lithographic editions, was quite complex. Available evi-
dence points toward a dual function for baojuan editions, as both reading mate-
rials and scripts for recitation.

The particular features of lithographic baojuan noted above, such as de-
tailed pictures on frontispieces and the beautiful calligraphy used for the text,
a smaller character font and a generally smaller size of editions, all point to
the fact that these editions were more suitable for individual reading rather
than recitation by a professional performer.”® In the previous section we have
seen that publishers paid quite a bit of attention to illustrations in lithographic
baojuan. Significantly, the lithographic technique was very suitable for the repro-
duction of pictures, and Reed argues that in the period from 1875 to 1905 lithog-
raphy was so popular in China because it suited the visual aspects of book
culture.” These features of lithographic baojuan made them appear different

78 On the unique features of lithographic baojuan, see Berezkin, “The Lithographic Printing
and the Development of Baojuan Genre,” 340 —343.
79 Reed, Gutenberg in Shanghai, 86— 87.
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from the woodblock baojuan that had been printed in earlier and contemporary
periods, editions that were primarily associated with recitation. These aesthetic
factors do not, however, prove that lithographic baojuan were used exclusively
as reading materials. As we shall shortly see, the form and content of these
texts did not impede the use of lithographic baojuan for recitation by professio-
nal performers. Several features of narrative baojuan, including those originally
based on secular subjects, such as moralizing content, incidents of supernatural
interference as part of the narrative, and the inclusion of ritual elements, support
their association with religious beliefs and practices, and additionally also make
lithographic editions of baojuan suitable for ritualized performance.®® These ob-
servations cast doubt on the assertion that baojuan scripts were completely
transformed into reading materials at the beginning of the twentieth century.

Firstly, the interplay of written and oral transmission is already evident with
regard to traditional woodblock editions of baojuan dating back to the second
half of the nineteenth century. These editions could also commonly be used
for individual reading, especially after they started to be printed by the publish-
ers of morality books around the middle of the nineteenth century. The key piece
of evidence in support of this comes from a woodblock edition of Baojuan of the
True Self-Perfection, printed by the morality book publisher Peibentang 354 &
(The Hall of Cultivating the Fundamental) in Changzhou &I in 1876.%" It pro-
vides information on the dual use of this book as reading material and as script
for recitation. The undated note on the frontispiece of this edition states: “If a
gentleman cannot, following the teaching, make the precepts known every-
where, [then]| he should distribute this scroll among village households, and
make every family keep a copy. Then everybody will know the admonitions
and precepts.”®® The effect of this would presumably be that literate persons
would first read the book and then explain its contents to their illiterate relatives.
On the other hand, there is another passage in this baojuan that references the
oral mode of its transmission:

When we traveled the country and roamed in the four directions, we saw that at the time
when pilgrims got together in Buddhist and Daoist temples or on the pilgrimage boats,

80 For details, see Berezkin, “The Lithographic Printing and the Development of Baojuan
Genre,” 348 —-352.

81 Baojuan of the True Self-Perfection (alternative name: Baojuan of Piercing the Heart [Zhen xin
baojuan 8\ E#:]) was also printed in woodblock by Yihuatang and in lithography by Xiyin
and Hongda in Shanghai in the early twentieth century (see appendix 2).

82 TEF—JEMRE - RReEEHEM « B G EASHIE o fIRE 45 - LAEF. ,  Reprinted
in Pu Wenqi J#£37#E, ed., Minjian baojuan E[5E& %, vol. 13 (Hefei: Huangshan shushe, 2005),
360.
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there was often exhortation in form of recitation of [precious] scrolls, equated to the Bud-
dhist gathas and sermons.®®> This [recitation] is the best of all good deeds. However, the
names and forms [of those scrolls] are not uniform, and many words and phrases are
too profound. This leads to the situation where most illiterate people and women in the au-
dience do not understand these texts. Only with this baojuan, as soon as you open your
mouth [and recite it], it only [relates] obvious situations, true feelings, and true principles;
it is not sloppy at all. When the recitation starts, its every phrase uses simple and coarse
words, and everything is in the colloquial language. This will make the whole audience un-
derstand [its meaning]. If virtuous men and pious women of this world have intentions to
earn the fields of merit,3 they should grasp those simple and coarse words, and then they
naturally will not be inclined to commit evil deeds. How could one not encourage this?

HWERDEN - BRI - B REERT P EUREE L ERE RGN - R A
SHVEEE > DURBIMESUE - IS - HEAER— « SEHRERA) - (3T
AN LHEESAYE - BAE -RECHUMZRAINSER - HEEE, 257
SR R S AR - BORYES - FREETEE(EE S - B2 BB ELHEREH » &
Rt e 2 STEE - AI—REEEA AN EEES - A g - *

This passage references the traditional recitation of baojuan in the Lower Yang-
tze region in the nineteenth century. Significantly, the person who promoted this
baojuan and made it known in the world (chuanshi {1i), Liu Yinghua ZIiE=E,
was a native of Jiangsu province, as the note on the baojuan’s frontispiece
states.®® The passage quoted above is reflective of baojuan performances in
that region. We know that in the nineteenth century, just as they are today, bao-
juan in Jiangsu were recited on the occasion of temple festivals and during
pilgrimages.®” Since in that region pilgrims usually travel by boat, Baojuan of
the True Self-Perfection makes mention of pilgrimage boats. This passage gives
us one indication that the primary use of this book was still as a script for rec-
itation before an audience, the majority of which was illiterate. The mention of
women in the audience should be particularly noted.®® The dissemination of
Baojuan of the True Self-Perfection as material for individual reading or recitation

83 The Chinese translation of gatha is ji {&. Originally a form of poetry in Buddhist scriptures,
songs labeled with this term also are recited in Jiangsu and Zhejiang today.

84 Skt. punya-ksetra; daksiniya. This term originally referred to suitable recipient of pious be-
havior in Buddhism, usually the Three Treasures: the Buddha, the samgha and dharma, but also
implies the merit obtained by such behavior. See its entry in C. Muller and G. Foulk, Digital
Dictionary of Buddhism <http://www.buddhism-dict.net/ddb/>.

85 Reprinted in Pu Wenqi, ed. Minjian baojuan, vol. 13, 361-362.

86 According to the preface of this baojuan written by Liu Yinghua in 1832, he received this text
from a mysterious Daoist, but we can suppose that he himself was the author of this text.
87 Che Xilun, Zhongguo baojuan yanjiu, 216 —222.

88 See section 7 below.
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among families does not preclude its use in oral performances at religious as-
semblies; these are merely presented as two different ways of using this edition.

The interplay of the oral and written aspects of baojuan transmission is also
evident with regard to later lithographic editions of baojuan. A piece of evidence
comes from the postface of the lithographic Baojuan of Piercing the Heart printed
by Hongda in 1919.%° This postface, entitled “Eight Methods for the Spread of
Baojuan” (Baojuan liutong ba fa T4 iiE/)UZ%), mentions several means of
transmitting baojuan editions, among which the method of recitation is still
very important:

Old men in the villages and ladies of inner chambers, when they have spare time, often
enjoy telling stories and performances of tanci. If you spread this book for the sake of en-
couraging its recitation, either performing [the script] yourself, or transmitting it to other
people [to have them read it], it will rectify the hearts of listeners, cause them to repent
their sins and lead them to goodness as it enters their ears. When compared with all
kinds of absurd storytelling, this recitation is superior [in morality] by ten thousand times.

FRACE - BRI PRI 2 A\ GES R - SRR - AR B R R s —— s
U » B A - (R AFEEE S - B SRS S B S o %

This passage is important in several respects. First, the editor mentions “ama-
teur” performances of baojuan, based on lithographic editions, since it encour-
ages literate persons to recite it for a less sophisticated audience that includes
illiterate women. Second, the distribution of the text implies that at least a por-
tion of this potential audience, which included women, was literate and able to
read them. Third, this passage indicates that publishers who printed this baojuan
produced it having a partly female audience in mind. Women appear as one of
the target audiences of recitation, and were likely also among the readers of hao-
juan texts.

This final element has to do with the long-term association of baojuan per-
formances and female audiences, a link that has existed since at least the end of
the sixteenth century. The earliest detailed evidence of this kind comes from the
novel Lyric Tale of Plum Flowers in the Golden Vase (Jinpingmei cihua 435
5, later abbreviated as Plum Flowers, ca. 1594) by Lanling Xiaoxiao sheng F
[E2£224: (The Scoffer of Lanling).”* At the beginning of the twentieth century,

89 This is an alternative name of Baojuan of the True Self-Perfection, mentioned in section 3
above.

90 Zhen xin baojuan 0, &% (Baojuan of Piercing the Heart) (Shanghai: Hongda, 1919; [Fudan
University Library, 725053]), 12b.

91 For an English translation, see David Tod Roy, The Plum in the Golden Vase, or, Chin P’ing Mei
(Princeton, N.J.: Princeton University Press, 1993-), vols. 1-4. On the baojuan performances in
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performances of baojuan by professional storytellers in the Lower Yangtze region
attracted primarily female audiences as well, as contemporary scholars Gu Jie-
gang RAZENI (1893-1980), Zheng Zhenduo Z[Jz#% (1898 -1958), Li Shiyu ZEft:
¥y (1922-2010), the author Zhou Zuoren fEH{E A (1885-1967), and others
observed.” Present-day performances of baojuan in several parts of southern
Jiangsu, as described in section 5 above, are also attended mostly by peasant
women.”? In “Eight Methods for the Spread of Baojuan,” there is also an interest-
ing juxtaposition of baojuan and tanci performances from the point of moral
value. The situation of women’s entertainment described in this text ought to
be close to historical reality: we know that tanci also enjoyed a long-standing
popularity among women as both oral texts and as written novel-type editions.**
The negative attitude of moralists of the upper social classes towards tanci is un-

this novel, see Sawada, Zoho hokan no kenkyii, 285-299; Katherine Carlitz, The Rhetoric of Chin
P’ing Mei (Bloomington, IN: Indiana University Press, 1986), 59-66; Che Xilun, Zhongguo
baojuan yanjiu, 131-132. There is also similar evidence from other sources: see Sawada, Zoho
hokan no kenkyii, 81-82, 83— 86.

92 Gu Jiegang EEEAEMI, “Suzhou jindai de yuege” &fJNAIT{CAYEEHK, Geyao ¥ 3, no. 1 (1937): 7;
Zheng Zhenduo Z[#R$#, Zhongguo suwenxue shi "FEF{A 25, vol. 2 (Beijing: Zuojia chu-
banshe, 1954 [Changsha: Commercial Press, 1938]), 311; Li Shiyu Z={¥j, “Jiang-Zhe zhu sheng
de xuanjuan” JTHEEA I E S (1959), in his Baojuan lun ji, 24-25; Zhou Zuoren E{E A, “Gua
dou ji” JNT.£, in Zhou Zuoren quanji fE{E N\ £%E, vol. 4 (Taipei: Landeng wenhua shiye, 1992),
25. See also the overview of other evidence in David Johnson, “Mu-lien in Pao-chiian: The
Performative Context and Religious Meaning of the Yu-ming Pao-ch’uan,” in Ritual and Scripture
in Chinese Popular Religion: Five Studies, ed. David Johnson (Berkeley: Chinese Popular Culture
Project, 1995), 59 — 60, 64 —69; and Tsuji Rin 71 !) >, “Hokan no rufu to Min-Seijosei bunka” % #
DiAn & BE 2 ML, in Chugoku koseki ryutsugaku no kakuritsu: ryutsusuru koseki, ryutstsuru
bunka SREGEE R OMET: FiiEd A HEE, a9 45371k , ed. Chiigoku Koseki Bunka Ken-
kytjo th[E S (ERFFEFT (Tokyo: Yazankaku, 2007), 258 - 282.

93 The association of baojuan with women also has to do with the subject matter of these texts:
as was mentioned in the previous section, many baojuan narrated stories relating to the reli-
gious practice of female protagonists. See Daniel L. Overmyer, “Values in Chinese Sectarian
Literature: Ming and Ch’ing Pao-chiian,” in Popular Culture in Late Imperial China, ed. David
Johnson et al. (Berkeley: University of California Press, 1985), 243 —253; Beata Grant, “Patterns of
Female Religious Experience in Qing Dynasty Popular Literature,” Journal of Chinese Religions 23
(1995): 29 - 58; Zheng Ruqing 410, “Qingdai baojuan zhong de funii xiuxing gushi yanjiu” 7%
LIRS T EET2E (Master’s thesis, National Hualien Normal Institute, Institute of
Folk Literature, 2005); Chen Guixiang [#{£:7F, “Funii xiuxing gushi baojuan yanjiu” #7 Z{E17ik
EHE LT (Master’s thesis, National Chungcheng University, Institute of Chinese Literature,
2006); Xu Yunzhen, “Cong niixing dao niishen.”

94 On the printing and readers of tanci in the nineteenth century, see, for example, Widmer, The
Beauty and the Book, 86— 88.
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derstandable, as tanci usually deal with love stories. There is no wonder then
that those moralists encouraged substituting baojuan for tanci.

The dual role of baojuan as both reading materials and scripts for recitation
is not unusual if we consider it in the broader context of Chinese religious liter-
ature, such as morality books, which were long associated with baojuan as de-
scribed above. There were certain types of morality books designed for individ-
ual reading and others designed for recitation. The growth of the recitation of
morality books around the middle of the nineteenth century is associated with
the influence of professional baojuan performances and the recitation of the “Sa-
cred Edict” (shengyu E23fi) promoted by the imperial government.*® According to
Yao Chi-on, at the end of the nineteenth and the beginning of the twentieth cen-
tury, publishers in large urban areas printed several types of morality books for
recitation, and notably several of them were printed in lithography by Shanghai
publishers, which make them very similar in format to lithographic baojuan
editions.”® Recitations of morality books as a type of scripted performance exist-
ed in several places in China before 1949 and still continued until recently in
Hong Kong, the Penghu Islands, Taiwan, and Hanchuan j%])[| county of Hubei
province. In these traditions written— meaning printed—versions are often
used for both recitation and individual reading, which make them a similar
case to that of lithographic baojuan.”” Thus, in the nineteenth century wood-
block baojuan were already being used as reading materials, although their
role as scripts for professional recitation also continued. In the case of baojuan

95 Yau Chi-on jj# 1%, “Cong xuanjiang shengyu dao shuo shanshu: jindai quanshan fangshi
zhi chuancheng” 7 EHEMERNEE + IEIZE T2 @K, Wenhua yichan AL 7E 2008,
no. 2 (cumulative no. 3): 49-58; Liu Shouhua élﬁﬂg;f “Cong baojuan dao shanshu: Hubei
Hanchuan shanshu de tezhi yu meili” {¢EEEZE - WILE) [ZE0VE/E B ), Wenhua
yichan 37{E#&EE 2007, no. 1: 80 — 85; Li Lidan Z=fEf}, “Yuan tong xing yi shuo chabie: Hanchuan
shanshu yu baojuan zhi bijiao” JE[EJ Eai 7R ¢ E) | ZE BT 4 > L, Hubei Minzu xueyuan
xuebao (zhexue shehui kexue bao) JHILEFEEES (TET @RISR ) 6, no. 24 (2006): 45—
48.

96 Yau Chi-on, “Cong xuanjiang shengyu dao shuo shanshu,” 54-55.

97 Yau Chi-on, “Fu hua yu nei: Qing dai yilai Guandi shanshu ji gi xinyang de chuanbo” #{{t5*
N EFER LUK EE T = E K B S0 {E4E, Zhongguo wenhua yanjiusuo xuebao ' [5]CABHFZE AT
i, no. 50 (Jan., 2010): 230 —235; Wang Zhlyu FEF %, Taiwan de enzhu gong xinyang: ruzong
shenjiao yu feiluan quanhua EJENEENMS(: (EoEmiZEREE L (Taipei: Wenjin chu-
banshe, 1997), 103-108; Chen Zhaonan [#JkFg, “Luantang xuanjiang de chuantong yu bian-
qian” & YA BISERE, in Yishi, miaohui yu shequ: Daojiao, minjian xinyang yu minjian
wenhua 55\ ~ R BLtLE: L%ﬁ - REMSMBLIRMASAE, ed. Li Fengmao ZEff and Zhu
Ronggui 4% (Taipei: Zhongyang yanjiuyuan Zhongguo wenzhe yanjiusuo, 1996), 99 —124;
Chen Zhaonan [§JkEd, “Xuanjiang ji qi changben yanjiu” =ik HIEARZE (PhD diss.,
Zhongguo wenhua daxue Zhongguo wenxue yanjiusuo, 1992).
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editions of the early twentieth century, there is also an interesting interplay of
different modes of consumption and recitation, and the interaction of several
script-based performance traditions is also observable.

7. The Consumption of Baojuan Texts and the
Popular Culture of the Republican Period

To summarize the historical evidence outlined above regarding the ways of
transmission of baojuan in Shanghai and its vicinity, I would classify baojuan
reading practices of the early Republican period into three types: individual
reading, amateur performances, and professional performances.®® Significantly,
available evidence points to the primary association of baojuan with female
readers and audiences during that period. The first type of usage was silent read-
ing for oneself. The fact that some women read baojuan texts for themselves was
connected to the spread of female literacy in the nineteenth and the beginning of
the twentieth centuries, especially in urban centers. Literate women were a com-
mon phenomenon in well-to-do families in the late imperial period, and their
number certainly increased at the beginning of the twentieth century, especially
as state schools for girls were established.®® Significantly, in many baojuan com-
posed in the late imperial period that have female protagonists, heroines were
literate enough to read Buddhist sutras. One could suppose that they also
often read baojuan. It is difficult to establish a direct connection between the
growth of female literacy in the Republican period and the development of bao-
juan publishing in Shanghai. We do not have much evidence that girls who went
to state or private schools were reading baojuan. Baojuan were certainly not part
of the school curriculum, and, if they were read by schoolgirls, they would have

98 One should note that these reading practices were interrelated, and in certain cases it is
difficult to draw a boundary between them.

99 On different views of women’s literacy in the Ming and Qing periods, see Evelyn S. Rawski,
Education and Popular Literacy in Ch’ing China (Ann Arbor: University of Michigan Press, 1979),
24; Wilt L. Idema, “Review of Rawski, Education and Popular Literacy,” T’oung Pao 66: 4—5
(1980): 314 - 324. On the literate women of the late imperial period, see also Dorothy Ko, Teachers
of the Inner Chambers: Women and Culture in Seventeenth-Century China (Stanford: Stanford
University Press, 1995); Susan Mann, Precious Records: Women in China’s Long Eighteenth Cen-
tury (Stanford: Stanford University Press, 1997) and The Talented Women of the Zhang Family
(Berkeley: University of California Press, 2007); Widmer, The Beauty and the Book. On the state
schools for girls, see Paul ]. Bailey, Gender and Education in China: Gender Discourses and
Women’s Schooling in the Early Twentieth Century (London, New York: Routledge, 2007).
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constituted extracurricular reading. In at least the two cases discussed below,
however, there were girls who attended school and who also read baojuan for
themselves or recited them aloud.

Zhou Zuoren’s essay The Woman Liu Xiang (2757Z5), written in 1934, which
deals with Baojuan of Woman Liu Xiang mentioned in section 3 above, describes
two cases of girls in the Shaoxing 448#H area who were influenced by baojuan and
the values these texts preached: one in the prefectural city (fucheng i) of
which Zhou Zuoren was a native, and another in the Eastern district (35 $H)
of Shaoxing. The first account comes from Zhou Zuoren’s childhood memories
from around the turn of the twentieth century, and the other from a newspaper
from the early 1930s. In both cases two young girls were reading baojuan texts
for themselves. In case of Zhou Zuoren’s neighbor during his childhood years,
Baojuan of Woman Liu Xiang was “the girl’s favorite book.” In the case that
took place in the mid-1930s the girl went to elementary school, but then aban-
doned her studies and stayed at home, where she read novels and baojuan.
She was especially fond of Baojuan of Woman Liu Xiang, which she had read
a hundred times. In the case of the first girl in Zhou Zuoren’s essay, her initial
knowledge of baojuan came through oral performances of scroll recitation.
She often listened to scroll recitations organized by her mother, who acted as
a head of a religious assembly (huishou &) at which baojuan were recited.'*®
Baojuan of Woman Liu Xiang influenced the two young girls in the way that they
resisted the prospect of marriage and engaged in the religious practices of keep-
ing a vegetarian diet and engaging in the recitation of Buddhist scriptures, and
in the second case this ardent devotion to baojuan ideas eventually led to
suicide.’ Zhou Zuoren notes that similar cases of obsession with baojuan
were quite widespread at the beginning of the twentieth century. He writes:

Besides [those two] I also have seen several ashen-faced women, and although the dimen-
sions of their tragedies were different, they all were equally dull and depressed; they em-
braced the world-outlook of Lesser Vehicle Buddhism, regarded baojuan as the Confucian
classics and histories, and took Buddhist nunneries as their refuge.

IS B BT - HARBIAEANE A/ NI — B - (B —BEAIERIET0 - A
— T/ N RIIIBEE - DB R - DUBHE RiFE - 5 1

100 Zhou Zuoren, “Gua dou ji,” 25.

101 On the ideas propagated in Baojuan of Woman Liu Xiang, see Overmyer, “Values in Chinese
Sectarian Literature,” 245-253.

102 Zhou Zuoren, “Gua dou ji,” 25.
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Here, Zhou Zuoren treats baojuan as the propagandist products of traditional re-
ligious culture, and also falsely connects them with so-called Lesser Vehicle
Buddhism. While he evidently does not approve of the ideology they express,
he still admits a certain value to these books. In his words, baojuan had the abil-
ity to provide support and conciliation for unhappy women. Especially notewor-
thy is Zhou Zuoren’s comparison of baojuan to the Confucian classics and histor-
ies, which were the most important books of traditional education in China. In
other words, while men were studying classics and histories, women who were
interested in learning often turned to baojuan, where they would find solutions
to the problems they encountered in their family and social lives. One should
note that although baojuan made use of many Buddhist ideas, they also relied
heavily on the traditional moral values usually associated with the outlook of
Confucian scholars. Zheng Ruqing 10 in her study of Qing-dynasty baojuan
with female protagonists has convincingly demonstrated that their injunctions
for women were basically identical to those in the most famous morality
books written for women, which were usually composed in the discourse of Con-
fucian scholars-moralists.'*?

Another similar piece of evidence comes from a book by Hu Shi #H# (1891—
1962), Writing about Myself at the Age of Forty (Sishi zi shu P4 #fk):

The mother-in-law of the second elder brother was quite literate, and she brought to the
house morality books such as Transmission of the Jade Regulations, Scripture of the King
Miaozhuang, and often told us [children] the story of how Mulian traveled to the under-
world, how the princess Miaoshan (Guanyin), [a daughter] of the King Miaozhuang, left
her family for self-cultivation, and other stories. I read all the books which she brought
... and my mind was full of the terrifying images of hell.

P ESIREER T R (S o (WEERR) —HIETE - BaRITER
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Later on, he describes what those images of hell were. Hu Shi spent some time in
Shanghai during his childhood, so he may be referring to editions printed in
Shanghai in this piece. The first book mentioned in this passage is a popular
morality book describing the underworld.'®® I have not been able to find any in-
formation on the second one, but since it relates the story of the princess Miao-
shan and her father Miaozhuang, it was likely based on Baojuan of Xiangshan.

103 Zheng Ruging, “Qing dai baojuan zhong de funii,” 128 -164.
104 Hu Shi #f##, Sishi zi shu PO}l (Taipei: Yuandong tushu gongsi, 1992), 39 - 41.
105 Yau Chi-on, Quanhua jinzhen, 16 -18.
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The story of Mulian rescuing his mother from hell was also very popular in bao-
juan literature, and several versions of baojuan about Mulian were printed in
Shanghai at the beginning of the twentieth century.'®® It is therefore possible
to suppose that Hu Shi was referring to baojuan texts but interpreting them as
a type of morality book here, although he did not specify them by name. We
can assume that the baojuan editions as well as the morality books, mentioned
here by Hu Shi, were reading materials consumed by female and junior readers
in well-to-do families. Quite a few baojuan, such as those about Miaoshan, Mu-
lian, and other figures, dealt with themes relating to the underworld.'®” Stories
about hell were also closely connected with religious ideas of retribution. It is
thus not surprising that Hu Shi associated these books with hellish themes.
Later in this passage he discusses the development of his atheism, and expresses
a negative attitude towards morality books and baojuan as tools of religious
propaganda.

These references by Zhou Zuoren and Hu Shi provide us with some knowl-
edge about the complex ways in which baojuan were apprehended by female
and children’s audiences. In the case of Zhou Zuoren’s neighbor, the girl presum-
ably listened to baojuan performances first while accompanying her mother to
religious assemblies. Afterward she started to read baojuan editions herself. It
might be the case that children learned about baojuan at the religious assem-
blies organized by their female family members, but then they became interested
in reading baojuan editions themselves. In the account by Hu Shi, the literate
elderly woman read baojuan for herself first, then she told the stories that she
had learned from books to the children who were still unable to read. Finally
the author himself read those books, and gained knowledge of their content.
Here we can see that reading practices related to baojuan were closely interrelat-
ed and that there was a close interplay between the written and oral aspects of
baojuan transmission in that period.

Evidence that women were reading baojuan is also provided by the female
writer Qijun ¥ (Pan Xizhen ;&#5%, 1917-2006), who had spent her childhood
in the Quxi 8% area of Yongjia 7k 3% county in Zhejiang province. In her auto-

106 Baojuan of Mulian was reproduced in lithography by several Shanghai publishers: it was
reprinted by Xiyin (undated), Wenyi (1921), Hongda (1922), Jiangchun (undated), Wenyuan (1921),
and the Zhenyuan Small Book Society #&[&E/\ZE+tt (1924). For a complete English translation,
see Grant and Idema, trans., Escape from Blood Pond Hell, 35—145.

107 See also Beata Grant, “The Spiritual Saga of Woman Huang: From Pollution to Purifica-
tion,” in Ritual Opera, Operatic Ritual: “Mu-lien Rescues His Mother” in Chinese Popular Culture,
ed. David Johnson (Berkeley and Los Angeles: University of California Press, 1988), 225-236;
Grant and Idema, trans., Escape from Blood Pond Hell, 17— 34.
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biographical story “Mom’s hands” (Mama de shou %5457 ) Qijun recalled how
her literate mother read baojuan texts, in this case Baojuan of Flower Names
(Hua ming baojuan {£44%5%:, Che no. 351).1°% She writes:

After mom finished cleaning and fed the pigs, she usually poured hot water in a wooden
basin and soaked her hands, soaked them for a very-very long time, and at that time the
smile of satisfaction was on her face, this was the greatest pleasure for her... Then she
would sit on the squeaky bamboo chair, light the oil lamp, screw up her short-sighted
eyes, and read her Baojuan of Flower Names. This was the most relaxing moment in her
whole day.

SERITESE - BRSE TR B AR T AR RNK  IEETIRAEEH  IREFAIFA B
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As Qijun specifically makes note of the thin paper and small character font of
this baojuan text, one can suppose that she was writing about a lithographic ed-
ition. Furthermore, from this passage we can see that reading baojuan provided
entertainment even for a busy, hard-working housewife. Baojuan were therefore
used as not only religious instructional materials, but also as a source of enter-
tainment and leisure.

The second type of baojuan reading was amateur recitation. We have already
encountered it in “Eight Methods for the Spread of Baojuan” and in the preface to
the 1876 edition of Baojuan of the True Self-Perfection quoted above, but there is
also additional evidence in support of it. According to the Czech scholar Vena
Hrdlickova, her female colleague at the Chinese embassy in Prague, Yang
Luoyun #5;%%E, read Baojuan of Mulian at the request of her grandmother
after she went to school and learned how to read, which was in the 1930s in
northern China.™® In this way the girl was able to also practice her reading skills,
demonstrating the potential educational role of baojuan. As has already been
mentioned, Baojuan of Mulian was reproduced in lithography by several Shang-
hai publishers. We know that Shanghai lithographic editions circulated quite
broadly, and that they reached northern China as described in section 4. It is
thus quite possible that Yang Luoyun used one of these lithographic editions
of Baojuan of Mulian. The status of lithographic baojuan as scripts for the ama-

108 “Mom” was in fact her aunt Ye Menglan #£253, as her birth mother had died while she was
very young.

109 Qi Jun ¥57, San geng you meng shu dang zhen =5 752 £ & ¥k (Taipei: Erya chubanshe,
1975), 42—-43.

110 Vena Hrdlickova, “Tun-chuangské pien-weny o ‘oddaném synovi Mu-lienovi’,” Acta Uni-
versitatis Carolinae — Philologica 2 (1958): 273.
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teur performances may be quite characteristic of the Chinese popular literature
on the whole, as there are theories that editions of storytelling-type literature in
the late imperial period were designed primarily for being read aloud by ama-
teurs rather than as silent reading for oneself. These theories were developed
by Anne E. McLauren with regard to cihua 5% (chantefable) texts that survived
from the fifteenth century, and by Margaret B. Wan for guci &%35] texts of the nine-
teenth century.™*

These amateur performances of baojuan appear similar to the baojuan per-
formances called “scroll recitation” (nianjuan ;&%) that have survived in several
remote areas of northern China, namely Gansu 17 and Shanxi (|75 provinces.
There, professional performers of baojuan, if they ever in fact existed, have long
since become very rare, and literate peasants have commonly recited texts in
their leisure time, acting as amateur performers of baojuan. This feature consti-
tutes an important point of difference between these northern traditions of bao-
juan performances and the southern traditions in Jiangsu and Zhejiang provin-
ces mentioned in section 5. In western Gansu, in the region to the west of the
Yellow River known as Hexi ;i[5 the recitation of texts usually takes place with-
in the family and is conducted by a literate man. The performer does not ask for
any payment except for the religious merit accrued by the act. Often peasants
will ask a literate person of a different age and social standing to recite
baojuan.?

The third means of transmitting baojuan was through professional perform-
ance. Baojuan performances were quite popular in the city of Shanghai as well as
in its suburbs in the period between 1910 and 1940. Traditions of professional
baojuan performance were introduced to the Shanghai city area from the neigh-
boring areas of Suzhou and Ningbo at the end of the nineteenth century and re-
mained popular there through the first half of the twentieth century.*** Chen Zhi-

111 Anne E. McLaren, Chinese Popular Culture and Ming Chantefables (Leiden: Brill, 1998), 50 —
76; Margaret B. Wan, “Audiences and Reading Practices for Qing Dynasty Drum Ballad Texts,” in
The Interplay of the Oral and the Written in Chinese Popular Literature, ed. Vibeke Bgrdahl and
Margaret B. Wan (Copenhagen: NIAS, 2011), 61-82.

112 Xie Shengbao 4 £, “Hexi baojuan yu Dunhuang bianwen de bijiao” Ja[ g Eg £ Bl (G 5%
SCHVERERE, Dunhuang yanjiu FUEWTZE 4 (cumulative no. 13, 1987): 81; Fang Buhe 511, “Hexi
baojuan de diaocha” ja[J§E5 %AV, in his Hexi baojuan zhenben jiaozhu yanjiu ;5] P48 4 B AN
LSS (Lanzhou: Lanzhou daxue chubanshe, 1999 [1992]), 314-315. On a similar situation
with baojuan recitation in Jiexiu f{Kk county of Shanxi see Li Yu Z=#, et al., Shanxi Jiexiu
baojuan shuochang wenxue diaocha baogao [P/ MREEEIE T E B #H4 (Beijing: Shehui
kexue wenjian chubanshe, 2010), 113 -115.

113 Two traditions have therefore been termed “Suzhou scroll recitation” (&f /& %:) and “Si-
ming scroll recitation” (PU0HE #%). On scroll recitation in Shanghai at the end of the nineteenth
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liang [fi75 B, who introduced baojuan performances in Shanghai to readers in a
newspaper article published in 1936, notes that there were three types of people
who specialized in baojuan performances.”** The first type was beggars, who
could recite baojuan with the accompaniment of a “wooden fish” drum (muyu
Kf#4). They were individual performers who roamed the streets and sold their
performances for alms. The second type was professional performers of haojuan.
They were organized in teams, performed by invitation, and were better paid.'*®
The third type was religious specialists who recited Buddhist and Daoist scrip-
tures, performed rituals aimed at the sponsors’ personal welfare, and also recit-
ed baojuan. The third type had the largest income compared to the other two
types.”¢ The third type of performer described by Chen Zhiliang, namely reli-
gious professionals, were certainly similar to the modern performers in rural
areas of Jiangsu that were mentioned in section 5. From this description, it is
also evident that the traditional style of performance as a kind of folk ritual re-
mained the mainstream one.'”

In my view, professional performances and the printing of baojuan texts in
Shanghai were certainly related. One of the notable features of baojuan perform-
ances has been their reliance on scripts. In most places in Jiangsu today, scroll
recitation remains a scripted performance.'*®* During these performances, the
storyteller places the text on a table and consults it during the performance.

century, see Che Xilun, Zhongguo baojuan yanjiu, 213 -215. Several local schools of performers
existed in the Shanghai suburbs, today all part of the urban district of Shanghai. Those in
Chenhang [#{7 (Pudong Jii®) and Shangta 53 (Qingpu 77, Puxi jiiPH) continued operation
until recently, see Wei Jie %, “Shi tan xuanjuan” 335 = %, Shanghai wenhua shi zhi tongxun
g g, no. 25 (1993): 61; Chen Quanming [§i4:H, “Pudong Chenhang ‘xuanjuan’ zhi
xingcheng yu xiankuang” JE B[ T 5 &~ R ELER Y, Shanghai wenhua shi zhi tongxun |75
b S & EEN, no. 19 (1992): 58-61.

114 This was one of the earliest discussions of baojuan published in the Chinese press.

115 Some of these performers developed more entertaining styles than the traditional recitation
of baojuan in conjunction with the rituals, see Zhongguo quyi yinyue jicheng: Shanghai juan #[5
dhEsg4etE: g4, vol. 2 (Beijing: Zhongguo ISBN zhongxin, 1994), 1286, 1322.

116 Chen Zhiliang [#& B, “Xuanjuan: Shanghai minjian wenyi man tan zhi yi” 5% @ F/BE
#8588 ” —, Da wan bao (di wu ban): Tongsu wenxue zhoukan K (TR ) © #B{ASL
E2FHT], no. 25 (Sept. 25, 1936), unpaginated.

117 Chen Zhiliang, “Xuanjuan: Shanghai minjian wenyi mantan zhi yi.”

118 Except for Jingjiang, where baojuan texts have primarily been transmitted orally. The di-
sappearance of many scripts in the Suzhou area also has to do with the fact that they were
destroyed during the Cultural Revolution. See Shi Lin 53k, Suzhou Shengpu xuanjuan &/
H % (Suzhou: Guwuxian chubanshe, 2010), 37; Sat6 Yoshifumi {%f%{"5 et al., eds., Chiigoku
noson no geind: Taiko rytiki shakaishi kojutsu kirokushii H1[E AT D EEEE : KOSk 1+ 2 s Calise
$#%% 2 (Tokyo: Kytko shoin, 2011), 37.
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In this manner folk professionals imitate the performance style of scripture
chanting by Buddhist and Daoist priests. This feature makes scroll recitation
very different from other genres of storytelling in China, in which scripts are
not used during performances. Performers of baojuan in Shanghai also used
scripts, and as Chen Zhiliang notes, these were mainly manuscripts copied by
the performers themselves.™® This is quite typical of baojuan performers, if we
consider the modern cases of Zhangjiagang, Changshu, Kunshan, Suzhou, and
Wuxi, where performers mostly use manuscripts.’?® Professional performers of
baojuan, however, also used woodblock and lithographic editions. I do not
have very much information about the repertoire of baojuan performers in
Shanghai during the Republican period; nevertheless, it is known that some
of them consulted printed texts. For example, Zhang Houtang 55{% &, the found-
er of the school of scroll recitation in Chenhang [#{7 in Pudong Ji 5, Shanghai,
first got acquainted with baojuan editions, and then became interested in their
performances. Sometime during the Xuantong E4t reign (1909 -1911) he pur-
chased several editions in a bookstore in the nearby town of Zhoupu f&H,
such as Baojuan of the Flower Names, Baojuan of Extending Longevity (Yan
shou baojuan #EZE55#%:, Che no. 1404), Baojuan of Huilang (Huilang baojuan
[E|EBES 4, Che no. 336), and Baojuan of Chenxiang (Chenxiang baojuan )| &%
%, Che no. 093)."*! These texts were woodblock or lithographic editions of bao-
juan, and we know that all of them were reproduced by several publishers in
Shanghai.'*

There is also evidence in support of a connection between professional per-
formances and printed editions of baojuan that comes from fieldwork conducted
by local scholars in several areas of Jiangsu. Particularly noteworthy is the fact

119 Chen Zhiliang [#& B, “Baojuan tiyao” E4&#25, Da wan bao (di wu ban): Tongsu wenxue
zhoukan Kg#H; (LK) : #BECEET], no. 35 (Nov. 25, 1936), unpaginated.

120 Che Xilun, Zhongguo baojuan yanjiu, 224—231; Yu lian huan: Jinxi xuanjuan % 3#¥: $5)25
#, in Kunshan minzu minjian wenhua jingcui, wenyi juan EILUEGERBSBEE: C#E&
(Shanghai: Renmin chubanshe, 2007), 20 —22; Qiu Huiying, “Jiangsu Changshu Baimao,” 214—
215; Berezkin, “Scripture-telling (jiangjing) in the Zhangjiagang Area,” 30 —34; Shi Lin, Suzhou
Shengpu xuanjuan, 37—-42; Sato Yoshifumi et al., eds., Chiigoku noson no geino, 37-39.

121 Chen Quanming, “Pudong Chenhang ‘xuanjuan,’” 58. Note that the last title was mis-
spelled in this fieldwork report. Baojuan of the Flower Names, Baojuan of Pregnancy (Huai tai
baojuan [FfEE %), and other pieces probably related to scroll recitation, were collected in
Pudong by Hu Zude #HtHf% (1860-1939) and published in 1923 in his collection of Pudong
folklore Hu yan wai bian Jg:Z4 M (Shanghai: Shanghai guji chubanshe, 1989 [1923]), 97— 99, 139.
Significantly, Baojuan of the Flower Names in the Hu Zude’s collection was an edition by Bao-
xiantang E& 4% (Hall of Precious Virtues) in Changzhou.

122 See appendix 2.
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that baojuan performers used lithographic editions, which demonstrates that
these texts were not exclusively used for individual reading. For example, litho-
graphic editions were found in the possession of scripture-telling masters in
Zhangjiagang. The titles published in two collections of baojuan texts from
Zhangjiagang include eleven lithographs used by the scripture-telling masters.'?
In addition, it is known that these masters also made manuscript copies of
woodblock and lithographic editions. There is, for example, a note to this effect
in the colophon of Baojuan of Xu Miaoying (Xu Miaoying baojuan #34) 58 4£), a
version of Baojuan of Miaoying still performed today in Zhangjiagang.'** We
know that this text was often printed by Shanghai publishers as outlined in ap-
pendix 2. One of the most popular texts still performed in Jinxi $f;% town, for-
merly called Chenmu [§£, in Kunshan county, Baojuan of the Jade Earrings (Yu
lianhuan baojuan, %% %, Che no. 1476), which gave its name to a book on
scroll-recitation masters in Jinxi, in its reprinted and edited form shows an affin-
ity with the lithograph edition of the text with the same title printed by Xiyin in
Shanghai around the 1930s.'> One may surmise that the performer’s manuscript
was originally copied from this edition.

We can thus see that although editions of baojuan were in demand for indi-
vidual reading and reading aloud by non-professionals, they were also used for
recitation at religious assemblies. At this point we encounter an interesting inter-
play between the traditions of printing and oral performance of baojuan. Pub-
lishers sometimes printed texts based on folk manuscripts as described in sec-
tion 5, but later those editions also reached folk performers of baojuan and
were included in their repertoire. This phenomenon demonstrates that the print-
ing of baojuan and the professional performances of these texts in Shanghai and
its neighboring regions did not develop independently, and that there was in fact
an interchange of ideas, practices, and texts, between them.

123 Zhongguo Heyang baojuan ji *E]MR5E %S, vol. 2 (Shanghai: Shanghai wenhua chu-
banshe, 2007), 1492—-1505; Zhongguo Shashang baojuan ji F[&H/) 844, vol. 2 (Shanghai:
Shanghai wenyi chubanshe, 2011), 1265-1276. The examples are Baojuan of the Crying Rooster
and Baojuan of Gu Dingchen and a Pair of Jade Pendants (Huitu Gu Dingchen shuang yujue
baojuan [gEEEE L B4, Che no. 309) printed by Wenyi in Shanghai in 1915 and 1916 res-
pectively, Baojuan of He Xiangu (He Xiangu baojuan {a[{|[|%4%E5 %, Che no. 347) printed by Hongda
in 1922, Guanyin and Twelve Completely Enlightened Ones printed by Xiyin in 1938.

124 Zhongguo Heyang baojuan ji, vol. 1, IV.

125 Yu lian huan: Jinxi xuanjuan, 115-122.
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8. Conclusion

The printing of baojuan was a part of the growing print industry in early twen-
tieth century Shanghai. Publishers who specialized in the printing of baojuan
used the new lithographic print technology to produce well-decorated baojuan
editions. There were two general categories of publishers who printed baojuan:
literary publishers, who in addition to baojuan mainly printed literary texts, and
morality book publishers. Baojuan editions provide very specific information on
both types of these publishers, including their dates, agendas, and output. Sev-
eral changes took place in the printing of baojuan by Shanghai publishers com-
pared to the earlier printing of these texts in the same region. First, the printing
of baojuan by literary publishers was commercialized, and morality book pub-
lishers operated on a semi-commercial, semi-philanthropic basis. Second, the
aesthetic features of lithographic baojuan became more important than those
of the traditional woodblock editions. Third, the range of texts printed in Shang-
hai was considerably enriched. Literary publishers, who specialized in narrative
baojuan, printed a large portion of the new texts that were based on earlier folk
versions (often with secular subjects). Morality book publishers continued to
reprint didactic non-narrative texts; however, there were categories of texts
printed by both types of publishers, therefore one should note that any dif-
ferentiation between them in regard to the content of printed baojuan was
not very rigid.

In spite of the changes noted above, there was no drastic transformation of
the form and content of baojuan texts at the beginning of the twentieth century.
Woodblock editions continued to be printed and to be circulated. Many tradition-
al features of baojuan texts were retained as they were printed with the use of
lithographic technology. Most lithographic baojuan maintained the traditional
religious aspect of the genre. Even in the case of literary publishers there existed
a strong association of baojuan with morality books. One can also observe the
constant interplay of the written and oral aspects of the transmission of baojuan
texts in the Republican period. The dual function of baojuan texts as scripts for
professional storytelling and as reading materials most probably continued from
the “woodblock” period of baojuan transmission. Based on this evidence, one
can see that the assertion that lithographic baojuan were used as materials for
individual reading rather than as scripts for recitation, with the implication
that there was a major change in the function of baojuan editions at the begin-
ning of the twentieth century, is just too simplistic. There were several ways in
which baojuan editions, both woodblock and lithographic, were used. These in-
clude reading for oneself, amateur performance, and professional performance.
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There were several types of professionals who recited baojuan in Shanghai in
the early twentieth century; some of their performances were secular and others
had a clear function as a religious ritual. It is an important fact that the tradition-
al use of baojuan for recitation at religious assemblies continued in the twentieth
century, and this oral tradition also was related to baojuan printing. Overall, the
baojuan genre was quite multifunctional in the early twentieth century.

Baojuan occupied a very specific position in the burgeoning market of pop-
ular literature in the early twentieth century. The printing of these texts required
the existence of a specific readership and audience of religious believers, while
the intellectuals who advocated the modernization of culture and education re-
garded baojuan as the products of a backward ideology. Their condescending at-
titude is well-pronounced in their brief mentions of baojuan texts that have been
discussed in this chapter. Baojuan texts, however, multiplied and transmitted in
the form of printed editions, played an important role in the popular culture of
Shanghai and its vicinity in the early twentieth century. They also contributed to
the education of less well-educated readers and audiences, such as women and
children, and served as a means of both religious instruction and entertainment
of these audiences.

Table 1: List of publishers and organizations that printed baojuan in Shanghai (1910 -1940)'?¢

Publisher Address Manager
Chunyin shuzhuang FUE SR 157 B EMS (1942)
WeEEIT

Dafeng shanshu kanxing suo JH[EgE&IEREILE (1919)
REEEHITAT

Daguan shuju K& | A EEFEIGE  FFES (1939)
(1935)
dbpEsEEE 7657 (1939)

Daode shuju iEEESE EFPL2485E (1939) BRE2E (1939)

Dashan shuju AEEE

Dazhi shuju K=

126 This list is based on the information of Che Xilun’s catalogue of baojuan (2000), and
supplemented with information on several editions, not listed there, but seen by the author in
the libraries in the USA, mainland China, and Taiwan. This list includes all publishers who
produced baojuan (even one title), including baojuan printed in collections of popular literary
texts. The additional information on publishers comes from Wang Yaohua, ed., Shanghai shuye
minglu: 1906 —2010 (lists of publishers of the years 1917-1942).
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Publisher Address Manager

Duanji shuju I#HEEESE

Duiji shuju RECERF

Fojing liutongchu

{%Zﬁau
[He]guangji shuju S PRE R EASE (1935)  {AREERE (1935, 1939)
Rl E S VU S PSR R P

(1939)
Hongda shanshuju JTEERS SRR O CopEEg &4 (1933)
EREER 533-5%%) (1922 BiEEEE (1942)

1933)
Huaiyin shanfang #Mi&LLIE S5 EE A B 1359% (1935)  HKFERE (1935) , BLE

(1942)

Jiangchunji shuzhuang R (191177) BEYT (1917) , #gd:
BEILERE VBRI 2098 (1911 (1935)

1917 > 1935)
Juyuantang 0
Kaiming gongsi (shuju) tEINE%2785% (1930, =585 (1930, 1935)
BEHAE] (FE) 1935) %Ik (1942)

Liangyishe Wi Bt

Lianshi shuju sEEER

Liudeji shuju 2505 TR ILE1010772235%  BItk(E (1935)

(1935)

Mingjueshe Mingdetan

HRAZF AR

Minyi yingji yinshua gongsi

R3S EIRI A E]

Mingshan shuju BiEE R AU T#F5 24857 fafinz (1935)
(1935) R (1942)

Putong shuju FHiE=EfE

Renji shuju (shuzhuang)

CaedEEE)

Shanghai shuju FFE)5 HERAEBEE (1939) A (1939)

Shenquanji shushe
TeaEiE

Shuncheng shuju JIERESS
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Publisher

Address

Manager

Taihua shuju ZZHEZEfF

Taixingtang Ak

Wenduanlou shuju

S

HLEE (19115 1917,
1930)
A 8757 (1935, 1939)

L (1917)
FEEAD (1930, 1935, 1939)

Wenming shuju > BHESS

P& 4985% (1930)
A EARS 16677125 (1939)

Fafett (1930)
e (1939)

Wenyi shuju 2 25E 5

AERBSE L B
IR AIRE (1917)

S (1917)

Wenyuan shuju SZtEfE
[Wenyuan shuzhuang
T

VUEERE (19110 1917)
BRBFEHS TR
(1935, 1939)

EFLE (1917) o E[ETF > B
H o 5EFLE (1935, 1939, 1942)

Xiecheng shuju 7k &5

FILEEd AL AT 1655
(1935)
dbreiEiEs6165% (1939)

FE4ENE (1935, 1939)

Xingmin shuju [EREF

Xinhua shuju ##EZEfF

I 1605% (1935)

gt (1935)

Xiuge shushe FHHE+t

Xiyin shuju [EfaE

NIEHERS 3655 (1935)
SATATIURSERILIERER 130
Wt R R R R
(1939)

FHI= (1935, 1939, 1942)

Xuanhuatang E1{bi

Xucangji shudian

RS EE

Yaowenhai shuju B EIHE

WSURER

Yihuatang shanshuju %18 -205% (1917 » A (1917)
BLEEER 1935) JkTEE (1935)

Yinyuji shuju BYaEt &S5

Yishan xizishe —z% {5711

Yuanchang shuju TCEEE

JKSTES 30555

RARE (1942)

Zhenyuan xiao shushe

PRE/NE1L
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Publisher Address

Manager

Zhongjiao Fotang & (i

Zhujintang shanshuju

Table 2: Baojuan published in Shanghai between 1910 and 1940

Baojuan titles s
Xiyin shuju

AR E SR
Wenyi

shuju

RbEERR BREER
Yihuatang Hongda
shanshuju shanshuju

O 5L E
O/\HEENEE
OHEREEE

OHfEEEE

o itEHE (FEEE)

O TR

O 08 SIEFH IR &
O & +
Ol tHANER = RN &

O LEHE

Ot iR E &

*RREE (7)

O (HIa) HE +
O T G

OEKHESHE

OFEMEE

® () EHEE (RIFEELD
OE&EG

OteiE k¥ %

OB = ERE 6

OE AR

el () ()
OEE T _HEEE

OIS LTS

® () WREMEE

ORFHEE +
O FRIEE S

HfEEE (7)

O FHEH &

O {lIFHE &

OATHEE & +
O in RS

+ + + o+

+

+ + + +
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Baojuan titles

[EIEE R
Xiyin shuju

A ER
Wenyi
shuju

et (se= 95
Yihuatang
shanshuju

BREER
Hongda
shanshuju

OILVEE

O=EBWEE
OHEENEHE

OmilFHE

OEE G

OEEHE (MIGHAIES)
OHEHEE (EEEE)
OILNEE

Oififts (L) TE
O ER L R Gt
OHEfE &

OE T &

O LG

ORI &

OHINEE

O REE:

wFELTE (7)

OB NTEHE
*Jumfea® (7))
OREEE

OEHE

ORUMAEE:

OHHT &
OFRLEAEZEHTE (HHTE)
LT G

OF= (a%:L  ER) 'HE
L ELEHE
*FlELTE (7)
OfEREE

O RELE &
OfERHEE (EREE)
OFEEEE

O%EREE
OEEEE (ZAEHE)
OfgfEAE &

O ET &

® 5 =l E

O EEE

OEIELEHE
SR ()

O ERIELTE

O LT E
*FEELESE (7)

+

+ o+

+ + + + + o+

+

+

+ + + o+ +

+ +

+ + + +
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Baojuan titles

)
Xiyin shuju

aEER
Wenyi
shuju

et (se= 95
Yihuatang
shanshuju

BREER
Hongda
shanshuju

OmthEH

O % A\ SRR
CEAES)

OFENE S
OEENEE (MREZES)
QL[S
O 5
OFH[FEHE
Ot E &

OEE =5
OLEB =TT S

| Remagi

® () EHEE

® () EtEFEE

O (») (E5HE
OUIYIEIHE S
OUEEE

® (x) =L
=FEE

O {ZHEE NS (EREE)
O={l &L

O —HiTHIE &

= LS
O“FEE

O THEE
WS (7)
O H 5

O+
O+=EHEE
OLIEEEE
*ULEREE A ()
o] J=hiEe

O L E T4
Ot E S
OtnE235 %

o] Frraites

O R #eE &
OB TS E S
OVUEREE &
ONE%EEL (/\EBEE)
O KK UHTE

Off BB LS
OXFEE (MERHEESE)

+ + + + +

+ + + +

+ + + + + o+ 4+ o+

+ + + + o+

+ 4+ + + + o+
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Baojuan titles

[EIEE R BEAT
Xiyin shuju  Wenyi
shuju

et (se= 95
Yihuatang
shanshuju

BREER
Hongda
shanshuju

ORFAEEE

O MEE
O E
OXMIEE

Ol SR E 6
OXIAENFEE
O (4L%) &
O (») HE#HLEEE
OZHaHE
OLFHE
ON&HE

O HENEE

0L EE
ofliZEE (ENE®)
ORI T INE &
O HEHE

® () FHEWE (FHEHE)

OFBESE (LHHEES)
WNENEE (7)

O LEE (HFETHES®)
OTERTEE (ZIFEE)
O /NEE

OfiEEE

OLILHE

Oz L

5T EE (—HEF)
LU HE

OLIHE (EXBHESE)
OEfgHEE (MEESE)
Off T I &
“HEEE (7)
*HHNEE ()
=EEEE (?7)
OEEZHE (AT)
A ()
SHEELE (7)
O E

*RPLEE (7)
OEREE (BLHE®)
OLEHE

OF#sL (BIXHE) F&
O LT

*EEEE (R (?)

+ + + + + + + + + o+
+

+

+ +

+ + +

+ + + + + o+

+ + + + + + 4+ o+
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Baojuan titles S 3o XaEER BEEBHEER ZRKEER
Xiyin shuju  Wenyi Yihuatang Hongda
shuju shanshuju shanshuju

O EIE &

{ BRUE

O LT 5

OF4ItE 5

OFf4485
EEESE

WRIKES (2)

O R S INEILE S + +

WRKEHES (?)

[ S o

OT&FIZEE

OIEEilfEE S

OERESL

OLEESE (RLES)

O IEE L + +

® () fHik5[HEE

OL RS +

OFEIH=EE +

ORItE S +

ORIt E S +

+ + + + +
+

+ + + o+

+ + + 4+

Explanations for the table “Baojuan published in Shanghai
between 1910 and 1940”:

1. The table above gives information on publishers who printed the biggest
amount of baojuan titles in Shanghai in the period between 1910 and 1940.

2. The table is organized in the alphabetic order of the titles’ pinyin transcrip-
tions.

3. A + symbol indicates that this baojuan was printed by a given publisher;
O stands in front of baojuan that appeared first as the lithographic editions
(no earlier woodblock editions are known); @ stands in front of baojuan that
appeared first as the woodblock editions; < are baojuan that have not been
seen by the author. The titles highlighted in grey are baojuan of narrative
type.

4. The sources for this table include the original catalogues by the publishers
and Che Xilun’s catalogue of baojuan (2000). Several editions seen in the
baojuan collections, but not included in the Che Xilun’s catalogue were also
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incorporated in the table. The titles given in the publishers’ lists have been
identified with those listed in the Che Xilun’s catalogue.

. Several editions listed in Yihuatang’s catalogue published in its periodical
(1933) cannot be identified with the use of the Che Xilun’s catalogue. Those
are followed by the question mark at the end. Some of these titles, especially
those with the word zhuan {# at the end of title, may not be baojuan, if we
judge them by their literary form. However, they were classified as baojuan by
the compiler of the 1933 catalogue, and thus they are included in this table.
The alternative titles of the same baojuan in the Yihuatang’s catalogue, as in
the case of E{2E%H (B0 &%) were united into one entry.

. Many baojuan listed in the Yihuatang’s own catalogue do not appear as
printed by Yihuatang in Che Xilun’s catalogue. Apparently, these editions
have not survived.

. Baojuan printed by Xiyin, Wenyi, and Hongda are all lithographic editions;
while baojuan printed by Yihuatang (those seen by the author) are mostly
woodblock editions, with a few exceptions.
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